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NOTICE. — 


W* acknowledge the receipt from Messrs. Silver, 
Burdett & Co., Boston, of a unique musicians’ 
calendar for the year 1889, which will be found very 
useful as a handy reference for professional and amateur 
musicians. 





HE important announcement is made that Theodore 
Thomas will give a series of concerts, either ten or 
twelve, during the months of January, February and 
March at Chickering Hall. Although there is no lack 
of concerts just now, we doubt not that the all-potent 
name of Thomas will again, as it has done for so many 
years, exercise its magic drawing powers, and we sin- 
cerely hope that these concerts will prove so successful 
that they will enable our foremost concert conductor to 
again firmly establish and maintain his own orchestra. 
This is said to be the worthy object of this series of 
concerts, for which a guarantee fund amounting to some 
$6,000 or $7,000 has already been subscribed. 


HE “ World,” which is nothing if not funny, says 
that the youthful German Emperor’s recent ear 
trouble comes from listening to Wagner’s music. This 
is deliriously comical, and so let us all laugh at the very 
modern quality of the joke at poor Wagner’s expense. 
Ha! ha! But mayhap the “ World”’ may have had cer- 
tain conductors in its editorial ear when it made the 
witticism—conductors who seem to think Richard Wag- 
ner never wrote for wood wind or strings, but only for 
brass and the tympani, big drum and cymbals. People 
who hear Wagner given legitimately are surprised to 
discover the perfect tone balance, the even coloring and 
the absence of all that blare and blather that unfortu- 





Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars for each. 
nearly ten years these pictures have appeared 
and their excellence has been universally 
We have received numerous orders for 


During 
in this paper, 
commented upon. 
electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection, 


nately we have been taught, on this side of the Atlantic, 
as being the genuine “ Wagner tradition.”’ 


RNST VON HESSE-WARTEGG, the husband and | 


manager of Minnie Hauk, the never great but now 
entirely Aassée singer, has evidently been working the 
press again with some of his old time skill, for last Mon- 


day morning nearly every newspaper in town contained 


Ida Klein, Teresina Tua, Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. Gilmore, 
Christine Nilsson, Ciara Morris, eupert 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli Sara Jewett, Dr. Louis Maas, 
Marie Roze Rose Coghlan, Max Bruch, 
Anna de Bellocca, Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Fanoy Davenport, Antoine de Kontski, 
Nordica, anauschek, S. B. Mills. 
osephine Yorke nevieve Ward, E. M. Bowman, 
milie Ambre, May Fielding, Otto Bendix, 
Emma Thursby, Ellen Montejo, W. H. Sherwood 
Teresa Carrefio, Lilian Olcott, tagno, 
Kellogg, Clare L.—a, Louise ie Courtney, Victor Nessler, | 
Minnie Havk, Richard Salvini, 
Materna, Theodore Thor oma, Boucicault 
Albani, Dr. Damrosch, Lawrence Barrett, 
Annie Louise Cary, Campanini 
Emily Winant, Gua inl. Eawia Booth, 
Lena Little, Constantin Sternberg, Max Treuman, 
Mario-Celli. Dengremont, A. Cappa, 
Chatterton-Bohrer, Galassi, Montegri 
Mme. Fernandez, Hans Balatka, Mrs, Helen Ames, 
ta, Arbuckle, Marie Latte 
Minnie Palmer, Liberati, Emil 
Donaldi, Ferranti, a ey 
Marie Louise Dotti, Anton Rubinstein. 
Geistinger, Del Puente, Wiliam Ww. Gilchrist, 
fursch- adi. —. fosefty. ‘erran’ 
Catherine Lewis, me. Julia Rive-King, ~ cameo Brahms, 
élie de Lussan, Hope lena, eyerbeer, , 
anche Roosevelt, Louis Blumenberg. Moritz Moszkowski, 


Sarah Bernhardt, 
Titus d’ Ernest 


Frank Vander Stucken. 


rederic Grant Gleason 


Mr.& Mrs. Geo. “Hensche), Ferdinand von Hiller, 


Charles M, Schmitz, 


Friedrich von Flotow, 


Franz Lachner. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
osef Staudig), 
ulu Veling, 


rs. Minnie Richards, 


Robert Volkmann, 
ulius Rietz, 
ax Heinrich, 
E. A, Lefebre, 
Ovide Musia, 
Anton Udvardi, 
Alcuin Blum, 
oseph Koe, 
t. José Godoy, 


Carlyle Petersilea, 


Fiorence Clinton - Sutro, Cari Retter, 


Caliza Lavallee, 


C larence Eddy, 
franz Abt, 
Faennic Bloomfield, 


5, E, Jacobsohn, 


C. Mortimer Wiske. 
. O. Von Prochazka, 
Edvard Grieg, 


Adolf Henseli. 


William © andidus, 
Franz Koeisel, 


Leandro Campanari, 
Franz Rummel, 


Bianche Stone Barton, 


Amy Sherwin, 
Thomas Ryan, 
Achille Erra 
King Ludwig % * 
(. Jos. Brambach, 
Heary Schradieck, 
eha F. Luther, 
jens F. Rhodes, 
ilhelm Gericke, 
Freok Tatt, 
M. Von Weber, 
Eaward Fisher, 


Kate Rolla, 


¢ Geminder, 
nil : 


iebling, 
Van Zandt 


W. Edward Heimendahl, 


Mme, Clemelli, 
Albert M. Bagby, 


w. Bi ier, 
M Ly Lauder. 


Mendelssoha 


Hans von Biilow, 
Clara Schumann, 


=~, 
Samuel 5, Santord, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A, A, Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann. 
Cc rade}, 


Emil Sauer, 
esse Bartlett Davis. 


Burmeister-Petersen, 
Willis 


Nowell, 
August Hyllested. 
ustav Hinrichs. 
Xaver Scharwenka. 
Heiarch Boete), 
W. E. Haslam, 


Anna Lemiee Tanner, 
Filoteo Greco, 
Wilhelm unck, 


Carl M locker, 
Lowell M: oon, 


Georges 

oha A, Brockhoven, 
Pp 
Edith Edwards, 


Carrie Hun-King, 
Pauline L’ Allemand, 


Hummel Monument, 


Hector Berlioz Monument 


Haydn Monument. 
ohann Svendsen, 
maton Dvorak, 

Saint-Saens, 

Pablo de Sarasate. 
ules Jordan. 
ans Richter, 


Therese Herbert-Foerster, 


Ande). 
Carlotta F, Pinner, 
Marianne Brandt. 


a a Sg Sy “a 


Gustav A. Kerker. 
Henry Duzensi. 


Carl E. Martin. 


ennie Dutton. 


Charles Rehm. 
Harold Randolph. 


MinnieY, Vanderveer alter J, Hal), Emma )uch, 

Adele Aus der Ohe. Conrad nsorge. Fritz Giese, 

Kari Klindorth. Car Baermann. Anton Seidl, 

Edwin Kiahre. Emil Steger, Max Leckner, 

Helen D, Campbe)). Pau) Kalisch, Max Spicker. 

Alfredo Barili, Louis Svecenski, udith Graves. 
apman, Henry Holden Huss, ermann Ebcling. 


Anton Bruckner, | 
Mary Howe. 
Attalie Calire. 


uve Roun, 

Anna Carpenter 

w. Blumenschein, 
Leonard Labatt. 
Albert Venino 

Josef Rheinberger. 


Neally Stevens, } 
Dyas Flanagan 
A Victor Benham | 
Mr. and Mrs. Carl Hild. Mr. and Mrs. Lawton. | 
Anthony Stankowitch, Fritz Kreisler. 

Moriz Rosenthal, 


| a cablegram from St. Petersburg, which in the “ Times, 
however, appeared with the following interesting print- 
er’s error: 

Sr. PererssurGc, December 2.—Minnie Hawk gave her first concert here 
last evening. The house was crowded and the performance a great suc- 
cess. 

To call Minnie Hawk Minnie Hawk is either a devilish 
| good joke or one of those unmistakable proofs that the 
| devil himself (in this case the celebrated printer’s devil) 
| sometimes sees to it that justice is done where the op- 
| posite was intended. 


HIS interesting news in the “ Evening Sun” should 


have been in its “ want’’ column: 


To the Editor of the Evening Sun: 


S1r—Please inform me through your columns how I can acquire a clear | 
I possessed a good soprano voice, but lost it | 


musical voice for singing. 
during the past year. W. H. S. 


“ Con- 


Respectfully, 

«“W. H, S.” was very sapiently answered thus: 

sult a first-class teacher,” 

Now, it is to be presumed that “ W. H.S.”’ was not 
| going to consult a blacksmith or an oculist, but wished to 
| know of some good teacher or throat specialist where 
| she could obtain advice in reference to the ravages some 


vocal fraud had committed on her voice. 
| The “ Evening Sun” either did not know or would not 





(tell, but if “W. H. S.” had written the same question to | 


| THE MUSICAL COURIER we would immediately have 


asked her to make us a call and put her in the way of | 


getting good advice on the subject. 

| Begging the question on such an important matter 
| 
| as the human voice is certainly not proper, particularly 
be’ there are so many humbugs and vocal charlatans 
| lying in wait for their victims, who, it must be confessed, 
\ are in abundance and only too ready to tumble into the 


| pitfalls prepared for them. 


N a recent issue of an alleged musical journal of this 

city we notice a picture and a biographical sketch 

of our old friend, Mr. Theodore Presser, whilom secre- 
tary and treasurer of the M. T. N. A. 

The article, which is more than eulogistic, and prob- 
ably caused its subject to blush a deep carmilion (the 
new compound of carmine and vermilion), praises Bro- 
ther “ Etude” for his unselfish work for art, and seems 
to think his reward will be where the moths cannot 


destroy, &c., but we all credited our Philadelphia irreg- 


ular monthly contemporary with more than his share of | 


shrewdness. 

After vainly trying to make histiresome and pedantic 
and inexpressibly dull paper the special organ of the M. 
T. N.A., Mr.Presser gave up the organization as a bad job 


” | chilly, oh, son of the sunny South! 


music (some of it printed, too) through the medium of 
his monthly, and the consequence is it is flooded with 
“ads” of his own publications, tiresome articles on the 
“use of the finger nail in Schumann playing,” and a 
depressing series of discussions on superterrestrial fin- 
gering, all leading to nowhere in particular. And yet, 
forsooth, these hybrids be called music journals! Go 
to, Brother Presser, and mend thy ways! 


EFORE us is a letter from one of the most influen- 
tial professional musicians of the West, who writes 
among other things : 


In coming in contact with many Western musicians during the past ten 
years I have realized the fact that no Eastern musical journal has that in- 
fluence which your journal (THe Musica Courier) exercises in the difter- 
ent sections of the United States. From my own experiences I have long 
ago come to the conviction that no journal in the United States exercises 
such a healthy and wholesome influence upon our art and profession and 
upon the trade connected with it as your journal. Zrgo, it is the duty of 
the profession to extend the domain of its usefulness. To bring others 
into line, permit me to send you the following names as new subscribers, 
(Names follow. ) 

We are constantly receiving similar letters, but sel- 
dom publish them; nor do we publish the names of our 
subscribers, and if we did publish them we would not 
publish the same names two and three times, as is the 
habit with some of our brethren. 


HE following is also from the “ Evening Sun's” rail- 
T road news, although savoring strongly of a puff: 
Campanini, the famous tenor, has chartered the Idlewild, one of the most 
beautiful cars owned by the Pullman Palace Car Company, which he will 
use to make a tour of the States. Said a Pullman official: ‘‘ Maybe the 
car will be called the Campanini before she returns."’ 
Of course we all know that Campanini and his choice 
| troupe of artists are doing such a thriving business as 
to warrant him in chartering special cars, but if the Pull- 
| man official who is reported to have made the statement 
in regard tothe change of name had only known how 
appropriate the name of the car 1s at present, to all of 
Mr. Campanini’s enterprises, he probably would let well 
enough alone, From Pullman palaces to pedestrianism 
| is only a few steps and the atmosphere of the West is 
Besides people are 
| tired of too much spaghetti in their programs, particu- 
larly when that same delightful edible is not very fresh 
nor very good ; so you had better go into training for a 
six days go as you please walking match, Mr, Campana— 
| beg pardon, Campanini. 





| 


HIS is something so extraordinary that it deserves 
reproduction : 
Grand impromptu concert, at Concert Hall, Academy of Music, Tues- 
| day evening, December 11, 1888, at 8 o'clock. A voice from Italy. 
Signor Alfredo de Giorgio, one of Italy's greatest singers, is now in the 
| city of Baltimore. His object in visiting our country is of a matrimonial 
| character and not for the purpose of a musical tour ; but at the solicita- 
tion of friends and lovers of music he has consented to give a concert, 
and so afford the people of Baltimore an opportunity of hearing his voice, 
He will be assisted by some of the best ‘talent of both Washington and 
The opportunity is a rare one for hearing a wonderful 


our own city. 
voice. 
Signor de Giorgio, in physique, is tall and remarkably handsome. He 


| 
| 

| 

| 

| 

| graduated with the highest diploma from the Royal Conservatory of 
| Music in Italy, and since then has sung as a soloist in almost every coun- 
| try in Europe, singing in company with Smeroski, De) Puente, Foli and 
| 
| 
} 


Patti and other great singers, and before the most brilliant assemblages 
| of hisday. In 1887 he was one of the solo singers at the Queen's Jubilee 
in England, where were gathered 12,000 people. A second opportunity 


| for hearing his voice will hardly be given the people of Baltimore, as he is 
| to return to Italy very soon and does not purpose another visit to this 


country. 

Tickets may be had at McCaffrey's. 
75 cents. 

This is not the first time some Adonis from the sunny 
land of the olive has come to this country on a matri- 
monial speculation, but it is the first time to our knowl- 
edge that so bold an avowal of a desire to get posses- 
sion of one of Columbia’s daughters with a superfluity 
| of cash has been made. 

In fact it is more than an avowal; it is a deliberate 
exhibition of the “signor’s’’ manly beauty as a snare to 
catch some silly American bird, and if his eyes are 
‘melting dark and unfathomable, and if the “ voice from 
| Italy ’ has the true vibrato ring in it, his success is 
assured, 


: It is a curious advertisement, take it all in all, and 
| 


Reserved seats, $1; admission, 


doubtless the good people of Baltimore took advantage 
of the flattering offer of the circular. 

Vocalism and physique, a)) for the admission, $1, with 
the chance of winning a handsome gentleman at this 
artistic raffle. Come to New York “Signor” Alfredo de 

| Giorgio—come to New York and your fortune is assured, 
for if nothing else turns up you can join the Campanini 
troupe and boom up its failing fortunes, or, better still, 
you could take as an artististic collaborateur Mrs, Alice 
Pshaw, and both of you sing and whistle your ways 
into the hearts and pocketbooks of impressionable 


(it did not pay enough), and has since been selling sheet | Americans. 
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THE “ TIMES” CAN AFFORD 17. 

F THE MUSICAL COURIER can afford to refuse to 
print adulatory puffs that are false; if this paper is 
enabled to exist without the patronage of musical in- 
stitutions that are based upon sham and fraud, the New 
York “Times” assuredly can also exist without them. 
What greater harm can befall the musical community of 
this city and its surroundings than the following article, 

printed in the New York “ Times” of last Sunday : 

Musicians and artists, especially those who occupy themselves chiefly 
with teaching, report a condition of affairs this season which, while en 
couraging to art, is vexatious to the pocket. At this time of year there are 
usually at least 5,000 musical and art students in the city who come here 
from other places for study. Probably not more than half that number 
constitutes the influx of the present season. There has been nearly as 
great a depletion in the ranks of resident students. Even the best of the 
conservatories, where instruction is given at comparatively low figures, 
report a marked decrease in the number of students, and some of the 
finest art schools are barely meeting expenses. This unexpected curtail- 
ment of revenue has driven some of the high priced teachers, who have 
usually done well enough to afford a vacation of four or five months in 
Europe, into seeking concert engagements. The professional field is ac- 
cordingly overstocked, and even such a marvelous piano player as Rosen- 
thal has had to play to houses which must have sadly disappointed his 
expectations. 

The law of compensation has not been inoperative, however, during the 
seeming depression. Dr, Eberhard, of the Grand Conservatory, where the 
piano department, under such men as Conrad Ansorge, is particularly 
strong and exacting, says that in no former season was there such decided 
manifestation of talent among his students. The young women and young 
men who made their first appearance lately at Chickering Hall—among 
them Miss Bauer, who played Chopin's A flat impromptu with true artistic 
finish and poetic spirit; Miss Lecuyer, a miss in short skirts, who lacked 
only strength and a more matured touch, but yet covered herself with 
glory in one of Bartell’s brilliant pieces, and Master Burgemeister, younger 
than Hofmann, but with much of his abandon and fire—were examples of the 
substitution of quality for quantity. The German Conservatory’s concert 
a fortnight ago pointed to the same conditions there. 

In the first place Conrad Ansorge is not a tutor at 
“ Dr.” Eberhard’s conservatory. He was engaged in 
that capacity, but only a week after he had entered upon 
his duties Eberhard failed to pay Mr. Ansorge, and that 
gentleman departed. To compare a child taking lessons 
at Eberhard's with young Hofmann is a sacrilege, and 
the whole puff is an abomination in journalism of the 
worst sort. It misleads the public and makes it appear 
that an individual such as this “ Dr.’’ Eberhard—a man 
who conferred that degree upon himself—is an element 
of importance in the development of the art of music in 
this city, whereas of all the stupendous humbugs he is 
one of the most pronounced and impudent ones. 

In addition to such puffs as the above he has the 
whole musical press with him, with the honorable ex- 
ception of THE MUSICAL COURIER, which proposes to 
tell the truth about him and every musical humbug 


every week in the year. 





PRO AND CON. 
I a controversy about the cutting of the accessory 

tendons of the ring fingers still continues in our 
columns, and although “J. O’N.” has made a yallant 
fight he is certainly being outnumbered in adversaries, 
If there were a vote cast by the 


if not in arguments. 
united musical profession of the country as to whether 
the cutting was or was nota bencfit we are greatly in- 
clined to think the “nays” would have it, although it 
has been repeatedly proved that the majority is by no 
means always conclusive. “ Vox populi” is not always 
and we all remember Matthew Arnold's 
significant warning in his lecture on 


“vox Dei;” 
grave and 
“ Numbers.” 

The question does not depend so much on the harm- 
ful consequences arising from the operation as to its 
results in the matter of lifting the finger an eighth or a 
quarter of an inch higher. Al) that has been amply 
demonstrated. Dr. Forbes and Professor Bonelli, and 
doubtless many others, have succeeded in numerous 
cases, all well attested, and there seems no doubt that 
with proper precaution there is no danger of erysipelas. 

The writer knows whereof he speaks, for he has, 
purely for the sake of the experiment, undergone it 
with no evil results, and certainly succeeded in gaining 
additional lifting power in the finger operated on (only 
one tendon was cut, as no tendon exists in the right 
hand). But cuz dono? 

Perhaps the strongest argument that “J, O'N.” uses 
is that hands that need the operation are in reality not 
built for the piano, and, in a Darwinian sense, if the 
organ is not adapted for certain purposes it naturally 
follows that the necessity for this particular function 
does not exist. 

This, of course, may sound arbitrary, and we all know 
the quotation about “mute, inglorious Miltons,” but 
facts are stubborn things, and even the much vaunted 
ammoniaphone never made a singer. 

A bad hand isa bad obstacle in the way of gaining 
a good piano technic, and even Moriz Rosenthal himself 
admits that to play the piano one must first have a good 
technic. (Some people rather pooh-pooh the little vir- 


tuoso’s technic as being a side issue in his playing, but 








we rather like it, and then it is such an aid toward 
playing the Brahms-Paganini variations.) 

To be sure, there are numerous cases where not only 
the natural defects of the hand, and even the voice, have 
been overcome by that quality of patience which has 
been denominated genius, but those are rare exceptions, 
though they may on that account prove the rule, ac- 
cording to the popular axiom. The discussion, how- 
ever, is fruitful of good results, and we wish to encour- 
age it, but the young student must not think that there 
is any royal road to learning. To play the piano one 
must have technic, technic and technic; to gain this 
trinity of “ T’s” one must work, work and again work. 





HOW TO BECOME ODIOUS. 


T is not a very difficult thing nowadays for a musician 
to make himself odious. Alli he has to do is to at- 
tach to his name the tail piece M. D. or Mus. Doc., and 
that unquestionably settles it. We all know that the 
best men in the profession, who, to some extent, were 
entitled to a degree either Aonorzs causa or as a result of 
an examination by a recognized tribunal, dropped the 
tail piece when the situation was distinctly and suc- 
cinctly explained by THE MUSICAL COURIER, and the 
situation consists of the fact that such men as “ Dr.” 
Eberhard and “ Dr.” Palmer and several other “ doc 
tors” make use of the title for commercial purposes. 
That ended the usefulness of the title even to them. 

In our issue of November 28 we asked “ Dr.” Palmer 
to withdraw an advertisement which reads: 

Palmer's Piano Primer. Adopted by the American College of Musicians 
and made necessary to a degree from that body 

He should withdraw this, not because he is a“ Dr.” of 
Music, whatever they be or mean, but because the pros- 
pectus of the American College of Musicians distinctly 
avers, for a special reason, as follows : 

While it 1s not the intention of the examiners to rate the work of a candi- 
date according as it may or may not conform to the prescribed method or 
system of amy particular author, it may be proper to suggest that the fol- 
lowing works, among others, may be consulted with advantage by those 
contemplating candidacy for membership in the College of Musicians. 

It is suggested that, among other works, “Dr.” 
Palmer’s Primer may be consulted (although we cannot 
see why), and there is no insinuation even that on the 
strength of such consultation, or the consultation with 
any other physician’s work, a degree can be secured 
from the American College of Musicians. 

It is, in the face of all the eminent musicians inter- 
ested in the college, an insult for “ Dr.” Palmer to make 
the language inthe prospectus an excuse to advertise 
his Primer as he does. 

Is there not some sense of decency left with these 
“ Doctors of Music?” 

In connection with this subject the following com- 
munication reaches us: 


Warren, Ohio, December r, 1883. 
Editors Musical Courter: 


I was interested in your review of the “ Palmer’s Piano Primer” “ ad.,” 
as presented in a late issue of Tue Musicat Courier, and have always felt 
that the statements made through it were not such as the board of examiners 


of the American College of Musicians could indorse. It has always seemed 


to me out of place to make reference to any text book in the prospectus of 
the college, as it is not necessary, and does the college more harm than 


good. The institution desires the good will of all the publishers, and to ad- 
vertise the works of a few through the prospectus 1s to antagonize the 
balance. The excuse that it avoids much letter writing is all nonsense. 


The number who take the examinations is not great; and then, again, are 
there not a secretary and money in the treasury? The Royal Academy 
of Music, in London, England, and other national institutions admit 


pupils on an examination and no reference is made to text books. To be 
familiar with any subject requires more than the knowledge of a single 
text book or of text books. A liberal amount of reading on any subject, 


backed by experience, “ the learning to do by doing,” is what prepares 
one for an examination. The first question asked in the examination on 
theory, “* What system do you employ ?’’ shows thata knowledge beyond 


any special text book is the strength of the examiners. One of the ex- 
aminers, in a paper read before the M.T. N. A., advocated oral instruction 
largely, to which from my corner | responded softly ** Amen.” Some can- 


didates preparing for the examinations seem to think they must make 
preparation from a text book, and they come crammed with answers to 


questions that are never asked, Why isn’t it enough to announce that a 


knowledge of theory to a certain point, or acoustics or musical form, are 
the i i and leave the source of information to the 


candidate and his or her advisers? 
opinion and would like to hear from others on the subject. 

The only feature we do not like about this communi- 
cation is the point where “ Felix” cried “ Amen,” and it 
did not work in this case either. What he should have 
done at that juncture was to have left his corner, not 
cried “Amen,” but put the matter in the above shape be- 
fore the meeting. Wecertainly agree with him. The 
source of information is not asked when a student puts 
a fugue before a master for approval. If it is a remark- 
able work the master may become inquisitive and ask 
“ Who taught you ?” “ Whose works did you study?” &c.; 
but in the ordinary course of events the examiner looks 
only for resudts, and it is on the strength of resu/ts that 
the degree is conferred. The study of works may be 
pleaded as /estimony in favor of a musician’s attain- 
The evidence brings the 





for grad 
I believe I am not alone in this 
Fe.uix. 


ments, but it is not evsdence. 
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degree and not the ¢estémony, and that is just exactly the 
difference between ¢estzmony and evidence. 

We would therefore suggest that the American Col- 
lege of Musicians eliminate from its next prospectus 
that suggestion on the strength of which “ Dr.” Palmer 
suggested to himself that he might as well suggest to 
applicants for a degree his Primer. Do not give any 
individual or body of persons an opportunity to use the 
American College of Musicians as an advertising me- 
dium. The Music Teachers’ National Association has 
suffered much from this very evil. 





The Rosenthal Recital. 

N Tuesday evening of last week Moriz Ros- 
0 enthal, assisted by Fritz Kreisler, al 
Steinway Hall before a large and decidedly enthusiastic audi- 
The program was as follows: 


gave a concert 


ence. 
Sonata, op. 31, No. 3, in E flat major........... Beethoven 
Moriz Rosenthal 
j Romance in F.. 
( Mazurka, No. 1 
Master Fritz Kreisler 
Variations on a theme of Paganini, op. 35. 
Moriz Rosenthal. 
Violin solo, fantasia oo themes from Gounod’s ** Faust 
Master Fritz Kreisler. 


2 Beethoven 
Violin solos 
Wieniawski 

Brahms 


Wieniawski 
** Consolations”’.. cans ) 
Valse . 
Rhapsodies Hongroises 
(The lattee arranged by Rosenthal.) 
Moriz Rosenthal. 


os 


Rosenthal was in superb condition and played the sonata 
with fire, freedom and dash. His interpretation was straight- 
forward and free from trickery, and while revealing no partic- 
ular depth of conception (nor does the sonata require it), it was 
nevertheless superior to his performance at another recital of 
the same composer's ‘‘ Appassionata’’ sonata. The scherzo of 
the op. 31 was a miracle of crispness and delicate articulation, 
but was taken considerably faster than we have heard it by 
Von Biilow. 

The event of the evening, however, was the stupendous per- 
formance of the Brahms variations on a theme from one of 
Paganini’s caprices—a performance that in cold, sober reality 
distanced anything of the kind we have ever heard. 

It was not alone the absolute command of the 
resources of the piano, which are exhausted by the composer 
in these unique variations, but the intellectual grasp of the 
subject and the easy handling of the most intricate rhythms, 
that proclaimed Moriz Rosenthal as a genuine virtuoso in the 
best sense of that much abused term. 

Brahms’ intense intellectuality permeates al] he writes, and 
these variations are the expression of a lofty soul—a transcen- 
dental thinker, who molds by the force of his genius Paga- 
nini’s melody into the most dazzlingly beautiful shapes. Like 
lightning playing at the volcano’s mouth, these iridescent 
gleams flicker and flame across the keyboard, and the rapidity, 
keenness and subtlety of the moods are more than bewilder- 


mechanical 


ing to the listener. 

Rosenthal lifted these variations above the mere plane of 
technical display, and one never for an instant dreamed of 
ranking them with the showy bombast that Liszt has produced 
The numbers on the program by that composer sounded 
tawdry and artificial after Brahms’ serious workmanship; but 
the soloist played them with finish and elegance, and won the 
heartiest applause and appreciation. 

It looks as if Rosenthal had come 
certainly taken a great hold on the hearts of our piano loving 
public, and his future appearances will be eageriy looked for. 

The young Kreisler lad alternately pleases and disappoints 
one with his very talented but decidedly uneven playing. He 
dues some things beautifully, and then offends our ears with 
his imperfect intonation and scratchy playing. 

Moriz Rosenthal will be heard again next Friday afternoon 
at Steinway Hal! at 3 o'clock, and will be assisted as usual by 
The following is the program: 


¢ 


to stay, for he has 


Fritz Kreisler. 
Violin solo; 


Prelude - 
“* Ave Maria"’...... Le 


Valse Capriccio 


iS. Bach 
Schubert 


W ieniawski 


Master Fritz Krei-ler 
Sonata, op. 109 " L. van Beethove 
Moriz Rosenthal. 


Piano solo : 
Nocturne in G major 


Barcarolle.... 
Valse in D flat... hate : 
(in form of a stuay by M Rosenthal.) } 


Polonaise in A flat major 
Moriz Rosenthal 
Grand Polonaise No 1 s pudgenuend Henri Wieriawski 
Master Fritz Kreisler. 
** Venezia e Napol:”’ 


Tarentelle sees 
Moriz Rosenthal 


Gounod’s “ Redemption” wil] be produced Janu- 
ary 11 by the Oratorio Society of Baltimore, and wil! be pre- 
ceded by a public rehearsal the day previous. The second 
extra concert of the society will take place February 21 and 
the last oratorio night will be May 3, on which occasion the 
following works will be performed ; Mendelssohn's ‘‘ Hymn 
of Praise,” Saint-Saéns’ ‘‘ The Heavens Declare’ and Hum- 
perdink’s ‘‘ The Pilgrimage to Kevlaar,” the latter composi- 


tion being a novelty. 
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MADGE WICKHAM.—A young American, a pupil of Jo- 
achim,as far back as 1885 gained honorable mention from Conti- 
nental critics for her talented violin playing. Ofall the group 





of young Americans in Berlin she was spoken of as being the 
The young lady in question was Miss 
Madge Wickham, whose charming picture we present to our 
readers this week. Although only just in her eighteenth year, 
Miss Wickham has had long and arduous drilling on her instru- 
being two years under Prof. S. E. Jacobsohn at the 


' 
T 


st promising. 


ment 
Cincinnati College of Music, where in 1882 she had the honor 
of winning the 1883 she went to 
Joachim in Berlin and remained under his masterly tuition 
two years. Since that time Miss Wickham has been concert- 
zing in Germany, Russia, Austria, Switzerland, South France 


Springer medal. In 


and In Berlin she on several occasions played 
it the palace of Emperor Wilhelm I., also before the then 
and his wife. In London she played at Marl- 
borough House, the residence of the Prince and Princess of 
Wales, and also at the Clarence House for the Duke and 
Duchess of Edinburgh, having been given by Her Imperial 
Highness Empress Frederick five letters of introduction to 
the English court, Miss Wickham also appeared before the 
guests at the Queen's Jubilee and at Cannes before the 
Emperor of Brazil, and was always warmly received, and won 


Spain. 


Crown Prince 


not only the highest praise but also received some very valu- 
able souvenirs and testimonials. After conquering the roy- 
alty of the Old World Miss Wickham has come to America 
and proposes to lay under the subjection of her bow the music 
lovers of this country. She is a native of Goshen, Ind., 
und made her début last night at Steinway Hall with the 
Gericke Orchestra, a detailed critical account of which wil! 


ippear in our issue of next week. 


CHARLES OBERTHOR.—The distinguished harp vir- 
tuoso, Mr, Charlies Oberthiir, has been making a musical tour 
through Germany. At Dresden his prelude to Késting’s dramatic 
oem, ‘Shakespeare; A Winter Night’s Dream,” was given 
with immense success under the direction of Capellmeister 
of the Gewerbehaus 


way home to London Mr. Oberthiir was in- 


} ' 
as 


Stahl, at the symnhony concert 


Kapelle. On his 
ted by the Queen of the Belgians to visit her at the Chateau 
conducted a performance of his ‘* Na- 
for four harps, the Queen, herself an accom- 
On reaching 
home Mr. Oberthiie received a letter from the Belgian Em- 


de Laeken, where he 
tional Quartet,” 
Ww 


plished harpist, taking a leading part therein. 


bassy at London informing him that the King of the Belgians 
had nominated him a Chevalier of the Order Leopold. 

BorH FROM GALICcIA.—Moriz Rosenthal, although 
often incorrectly called the ** Roumanian”' pianist, is in reality 
Another Galician is 


Carlos Subrino, the pianist, but the Galicia he comes from is 


1 Galician, having been born in Lemberg. 


n Spain, not Austria, 


NEW 


bittle 


HOFMANN.—Latest information about 
Josio Hofmann, the great boy pianist, is to the effect 


that he 


FROM 


is wih his parents quietly living at Berlin, and is 
studying composition with Heinrich Urban, one of the best 
eachers in the capital of Germany. 


Hr CAN Eat aS WELL As PLay.—Rosenthal, the 
eat pianist, after his arduous recital at Steinway Hall last 
Tuesday night, repaired to a neighboring restaurant, and 


there the writer of these lines saw him eat: First, a plate of 


yysters; second, a whole portion of smoked Pomeranian 


goose 


; third, a whole lobster, with Rémoulade sauce and po- 


‘ato salad ; fourth, one-half of a roast duck, with apple sauce, 


and, fifth and last, a big plate of ice cream. He seemed to 
enjoy this little supper immensely, in spite of the fact that he 
had caten a good dinner before the recital. 

SULLIVAN HONORED.—Sir Arthur Sullivan's music 
seems to find as much favor at the Seragiio as in the operatic 
auditoriums of Britain \ selection was recently sent to the 


Sultan at his imperial request by the Duke of Edinburgh, and 
Abdul Hamid was so delighted that he conferred the Medjidie 


Order on the composer, 


De Swerr.—Jules de Swert, the well-known ‘cellist 
ind composer, has just been nominated director of the Musi- 
cal Academy at Ostend, Belgium. He recently finished 
a new comic opera, the libretto of which is based on an old 
French comedy. 

Miss CAMPBELL EIGHT WEEKS aT HoME.—After De- 


ember 16 Miss Helen Dudley Campbell will be prepared to 
receive engagements in concert or oratorio, as she remains in 
the city for eight weeks, 


HENSCHEL CRITICISED.—English critics do not yet 
unanimously accept the conducting of Mr. Henschel. Writing 
of the first of his new series of symphony concerts in London, 
the ‘‘ Atheneum” says, in words which are applicable every - 
where ; ‘' We have, as a matter of course, the fullest sympat! y 
with every undertaking of this nature, but the public is not to 
be wholly blamed for the slender amount of support it has 
hitherto afforded to these concerts. Experience has provid 
again and again that there is room for ,every musical enter- 
prise which is good of its kind, and that mediocrity receives 
no encouragement even if the charges of admission are pro- 


vortionately small, It may be stating an unpalatable truth to 


HE 


Bw 


USICAL COURIER. 











conductor. Sometimes we obtain excellent 
under his baton, but more frequently the playing of the or- 
chestra is uncertain and wanting in balance and distinctive- 
ness.” 


performances 


FRANCIS HUEFFER.—Mr. Francis Hueffer’s ‘“‘ Music 
of the Queen's Reign,” upon which the musical critic of the 
London ‘‘ Times” has been for some time engaged, will be 
published next month, It will contain a copious survey of 
the music of the past half century, and Her Majesty has gra- 
ciously accepted the dedication. 

Mr. GARTNER WILL SETTLE IN NEW YORK.—Mr. 
Louis A. Gartner, one of the best known, if not the best 
known Philadelphia solo violinist and violin teacher, has de- 
termined to settle in New York. Mr. Girtne1, who is a young 
man, will be heard in concerts during this season. 

MR. SEIDL ON OPERA.—The following is from the 
New York ‘‘ Herald ’ of Sunday last : 

“** How can a genuine school of opera in English ever be 
established in America?’ I asked yesterday of Mr. Seidl. 

‘*** Tt would be a difficult thing to accomplish,’ replied the 
conductor, with a smile. ‘The costly experiment of the 
American Opera Company clearly demonstrated that. Artists 
cannot be trained in the conservatory, they must have the 
stage for a school, and also have constantly before them 
the masters cf the profession, so that they can study their 
methods, 

‘** There is an abundance of young talent in this country, 
and I think it could be utilized and trained in this manner. 
Let these talented young people form an auxiliary force, say 
to the Metropolitan Opera. As they advance they can be cast 
for minor parts. They will be in all the representations 
where they can study the methods of the great foreign artists. 
Once or twice during the season allow these students to pro- 
duce some opera in English, which they have had opportuni- 
ties of studying at the German presentations. 

‘* * Five or six thousand dollars a year would be sufficient to 
equip, maintain and instruct an organization of this kind, and 
in a very few years we should have formed a distinct school of 
opera in English. 

‘** New York is one of the greatest musical centres in the 
world,’ added the conductor. ‘More concerts are given here 
during the season than in any city in Europe, and three of the 
best orchestras in the world are to be found in New York. 

‘** There is a widespread love for music here, but it is not 
set and traditional as in Europe. The taste here is volatile 
and ingenious; people want frequent change, and when they 
like anything they give praise enthusiastically,’ ” 

He Has GONE WEstT.—Carlos Sobrino, the well-known 
young Spanish pianist, has gone to Denver, Col., to teach the 
natives of that lively city how the piano should be played. 








Opera in German. 
HE results of the performances of opera in 
German atthe Metropolitan Opera House have during 
the second week of the season, 7. ¢., from last Wednesday to 
this, ameliorated so strongly, both artistically and financially, 
that we are justified in reiterating most emphatically what we 
maintained last week, viz., that the present fifth seascn of 
opera in German will turn out to be the most successful one 
the Metropolitan Opera House management have yet seen. 
The ‘‘ Fidelio ” representation last Wednesday night drew a 
big and demonstrative audience, who probably thought more of 
the over puffed reputation of Beethoven’s only opera than of 
the mostly imaginary pleasure they could possibly derive from 
listening to it. If it were not for the dramatic situations and 
some of the fine music in the second act, ‘* Fidelio” would long 
ago have been relegated to the shades of oblivion. These and 
the hallowed name of Beethoven, together with the Germans’ 
well-known hero worship, secure for the work a permanent 
place in the repertory, although Beethoven himself was 
decidedly conscious of its many defects and of the fact that 
opera writing was not his forte, for despite a favorable con- 
tract in which he bound himself to write one opera each year, 
he never attempted to write a second one after ‘‘ Fidelio.” 
As performances go, last Wednesday’s was, on the whole, a 
very pleasing one. Mrs. Moran-Olden in the title rdle again 
displayed the power of her vocal organ and her great histri- 
onic talents. But, as her voice is not over sympathetic, and 
as ‘‘ Fidelio,” especially the second act, is written for a high 
soprano voice, Mrs. Moran-Olden’s efforts were barely enjoy- 
able to an educated ear. She pleased, however, the public, 
who were not chary with their applause. Alvary’s ‘‘ Flores- 
tan” was histrionically a success, Vocally it was either forced 
and in tune or mezzo-voce and out of tune. 
Miss Bettaque’s ‘* Marcellina” was not as well done as her 
‘* Elsa,” her notes sounding somewhat thick and pressed when 
sung above E. 
Fischer’s ‘‘Rocco” was excellent and characteristic, as 
always. Beck's ‘‘ Pizarro” was highly satisfactory, but his voice 
does not always fill the large house, and his upper notes are 
apparently not as good as they once were. Grienauer’s ‘‘Gouver- 
neur”’ could not entirely please, as the part is too low for his 
voice, and Sedelmayr as ‘‘Jaquino” was more seen than 
heard, his vocal organ being entirely too thin to fill the spa- 
cious opera house. 


| Anton Seidl, who conducted ‘‘ Fidelio” and ‘* L’Africaine”’ 
much more carefully and conscientiously than he did the 
| operas of the previous week. 
| After the ‘‘ Fidelio” performance a short ballet divertis- 
; sement, consisting musically of Berlioz’s orchestration of 
Weber’s ‘‘ Invitation to Dance,” a graceful French menuet, an 
Offenbach galop and a pretty German waltz delighted the ad- 
mirers of the terpsichorean art. 


On Friday night the first performance at the Metropolitan of 
Meyerbeer's ‘‘ L’Africaine” was given and drew an immense 
audience. The following was the cast : 

** Vasco di Gama”’... ., 
“Don Alvarez" 
**Don Pedro” 
**Don Diego"’........ 
“ Grand Inquisitore "’. 
** Selika,’’ a slave 

ab 

* Anna” 
** Nelusko "’.. A ne rapes 
aU EL "5c 6 we gh'v'enos soe nes 


.... Julius Perott 
Albert Mittelhauser 
.....Emil Fischer 
.L. Midlinger 
.. Eugene Weiss 
-Fanny Moran-Olden 
Sophie Traubmaann 
...Emma Mircn 

.. 4, Robinson 
Sahar Emil Fischer 


The representation was an unqualified success, Perotti mak- 
ing the most of his high B flats, ‘* Selika”’ being better suited 
to Mrs. Moran-Olden’s voice than her previous r les, and Miss 
Traubmann appearing to great advantage as ‘‘Inez.” This 
young lady is possessed of a fresh, youthful, pure soprano 
voice of agreeable quality, and which she uses with skill. 
When she gets over the nervousness incident upon her com- 
parative inexperience on the stage, she will prove one of the 
most valuable members of the company. 

“The greatest share of the evening's success must, however, 
be attributed to the gorgeous and most pompous mise-en-scéne, 
of which the management may justly be proud, and of which 
it requests the publication of the following not exaggerated 
account : 

The performance of ‘‘L’Africaine” at the Metropolitan 
Opera House is notable as the first spectacular production of 
the current season. Close upon four hundred people are con- 
cerned in it, and the numerous opportunities for scenic display 
are taken advantage of without regard to outlay of time or money, 
The show of costumes is, of course, made in Act IV., when the 
full stage is crowded with a procession made up of Brahmins, 
Fakirs, Amazons, Indians, with a complement of wild beasts. 
At this stage of events, too, some of Mr. Hoyt’s most brilliant 
and elaborate work, in the shape of a tropical grove, is re- 
vealed. The scenic climax of the opera, however, is reached 
in Act III,, when the stage represents the deck of a medieval 
man of-war, with cabins, masts and guns, &c., all richly 
carved and adorned. The set of Act V. is also to be referred 
to for its noble proportions and melancholy beauty. It reveals, 
as will be remembered, the fatal mancanilla tree, beneath 
whose boughs ‘‘ Selika’”’ courts the sleep of death. 

On Saturday afternoon ** Lohengrin” and on Monday night 
of this week ‘‘ L’Africaine ” had their first repetitions, both 
before crowded houses. In the latter work Miss Bettaque took 
the part of the dusky beauty instead of Mrs, Moran-Olden, 
who needed a little rest, and the change of cast was certainly 
not a disadvantageous one. To-night ‘‘ Wilhelm Tell” will have 
its second performance and the management wishes it under- 
stood that, as some twenty operas are to be brought out dur- 
ing the season, the second and third representations are some- 
times the last a work is destined to have, a fact that music 
lovers will do well to bear in mind. As no week is to go by 
unmarked by the production of some opera that has not fig 
ured in the repertory entered upon on the initial night of the 
season, ‘‘Faust” will be brought out on Friday night. 
Gounod's masterpiece will be placed upon the stage with the 
accurate and elaborate mise-en-scéne that distinguished its per- 
formances last year, and with the following cast: ‘* Faust,” 
Alvary; ‘ Valentine,” Robinson; ‘‘ Mephisto,” Fischer ; 
‘* Margarethe,” Miss Fohstroem ; ‘‘ Siebel,”” Miss Koschoska ; 
‘** Martha,” Miss Reil. 


Philharmonic Society Concert. 
HE second of this season’s Philharmonic So- 

ciety concerts, which was given at the Metropolitan 
Opera House last Saturday night, preceded as usual by a pub- 
lic rehearsal on the previous afternoon, was artistically and 
financially as highly successful as its predecessor. 
The program called for the services of two soloists, who 
both, however, on this occasion, we are sorry tosay, were labor- 
ing under great disadvantages. Mrs. Fursch-Madi, the fore- 
most and best dramatic soprano now in this country, had to 
be excused on account of hoarseness, and Mr. Richard Arnold, 
the efficient and painstaking concert master of the Philhar- 
monic Society, lost his beloved father on the day previous to 
the public rehearsal. That both these artists did so well under 
the circumstances reflects all the more to their credit. 
Mrs. Fursch-Madi was heard in the two novelties of the 
program, the ‘‘ Awakening of the Walkyrie,” from Reyer’s 
** Sigurd,” and an excerpt from Massenet’s ‘‘ Herodiade.”’ 
The former scene, written in the Berlioz vein, withan occa- 
sional slight resemblance to Wagner’s treatment of the same 
subject (which, however, must have been accidental, as 
‘* Sigurd ” was written twenty-six years ago, when the French- 
man Reyer knew as littie of the German Wagner's work as 
vice versa) is not as interesting musically as Massenet’s dra- 





Chorus and orchestra did very well, and the whole perform- 
ance, especially also that of the third ‘‘ Leonore” overture 
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that Mr. Henschel has not yet proved himself a first-class 





interpolated in the second act, reflected great credit on Mr, 





matic and strongly colored aria, which is one of the best from 
his fertile pen. 
Mr. Arnold played Spohr's beautiful and, despite the fact 





that it was written over seventy years ago, ever youthful and 
fresh eighth violin concerto in A minor, better known as the 
“*Gesangsscene.” Mr. Arnold never was heard by us to 
better advantage, bis tone and intonation being pure through- 
out, his technic being ample and his phrasing and bowing 
alike careful and satisfactory. He was deservedly recalled 
twicé. The orchestral works on the program were Schu- 
mann’s exquisite ‘‘ Overture, Scherzo and Finale,” op. 52, 
which but for the lack of a slow movement would undoubtedly 
be one of the finest of Schumann's symphonies, and Rubin- 
stein’s graceful, significant and ever welcome ‘‘ Ocean” sym- 
phony in its original form of four movements, which, with the 
exception of the dramatic symphony and the D minor piano 
concerto, must be considered Rubinstein’s most important 
instrumental work, just as it is one of his most beautiful and 
consistent ones. Both compositions were played under Theo- 
dore Thomas with as much spirit, precision and attention to 
thythm and dynamic details as they can only be performed 
under such a conductor and by such an orchestra as that of 
our Philharmonic Society, which, we are proud to reiterate it, 
we consider the best in the world. 

Apropos of the ‘‘Ocean” symphony, a letter written by 
Rubinstein to the editor of the Berlin ‘‘Signale,” and which 
has never yet been published even in Germany, but which we 
are enabled to furnish to our readers, will undoubtedly prove 
interesting reading. It will be remembered that Biilow, at the 
rehearsal! for the fourth Berlin Philharmonic Society concert last 
season, threw down the score of Rubinstein’s ‘‘ Ocean” sym- 
phony and struck the work from the program, with the words : 
‘*Such an incoherent work as this I will not conduct. To 
perform such stuff one must be a conductor with long hair.” 
The editor of the ‘* Berliner Signale ” rightly censured Biilow 
for such conduct, whereupon Rubinstein wrote to him the fol- 
lowing characteristic letter, which we herewith give in the 
Original and with a translation : 

The Rubinstein Letter. 
Sr. PererssurG, 18 Januar, 1888 

Geehrte Redaciion ! 

Erlauben Sie mir meinen herzlichen Dank auszusprechen 
ftir die mir zugesandte No. 2 Ihrer Zeitung und die freund- 
liche Theilnahme die darin meiner Person und meinen Com- 
positionen gegenitiber zu lesen ist (ich bin in dieser Hinsicht 
von der Presse nicht verw6hnt worden). 

Ist es derselbe Dr. Hans Ritter von Biilow den ich seit 30 
Jahren Kenne, der mir nach einer Vorstellung meiner Oper 
‘‘Nero” in Hamburg, im Streit’s Hotel, die Hand gektisst 
hat und mehrere Male in Zeitungen mein Lobhgepriesen hat, 
so ist seine Aeusserung iiber meine Composition mit gleich- 
gtiltig und ich kann noch immer die Hoffnung begen, dass 
was er heute perhorrescirt, er morgen wieder gut und gross 
finde, wie er es ja mit den Compositionen Mendelssohn's, 
Brahms’ und Reinecke’s gethan hat, Ich wundere mich nur, 
wo er, bei seinen vielseitigen Beschaftigungen die Zeit ge- 
funden hat die Linge meiner Haare zu messen! Es ist mir 
nicht eingefallen seine Ohren zu messen, es wiire vielleicht 
gerathen. 

Uebrigens hoffe ich, dass seine Aeusserung die Musiker 
und das Publikum, die bisher immer viel Nachsicht und 
Sympathie meinen Compositionen gegeniiber gezeigt haben, 
nicht umstimmen wird und bitte Sie mit wiederholtem Dank 
die Versicherung meiner Ergebenheit annehmen zu wollen, 
mit der ich die Ehre habe zu verbleiben. 

ANTON RUBINSTEIN. 


(Translation. ] 
Sr. PererssurG, January 18, 1888, 
To the Editor: 

Permit me to express my hearty thanks for No. 2 of your 
journal which you kindly sent me, and the friendly sympathy 
that can be read in its columns regarding myself and my com- 
positions, (In this respect I have not been spoiled by the 
press.) 

If it is the same Sir Dr. Hans von Biilow whom I know these 
thirty years, who after a performance of my opera, ‘‘ Nero,” 
in Hamburg kissed my hand at Streit’s Hotel, and who repeat- 
edly sung my praises in the newspapers, his expressions in 
reference to my composition are a matter of indifference to 
me, and I can still cherish the hope that what he denounces 
to-day he will to-morrow proclaim good and grand, just as he 
did with the compositions of Mendelssohn, Brahms and 
Reinecke. What I wonder at, however, is how with his 
numerous occupations he still found time to measure the 
length of my hair. It didn’t occur to me to measure his ears ; 
it might perhaps be advisable. 

However, I hope that his expressions will not influence the 
musicians and the public who have hitherto always shown 
much indulgence and sympathy toward my compositions. 
With repeated thanks, I beg you to accept the assurance of my 
devotion, with which I have the honor to remain, yours, 

ANTON RUBINSTEIN, 








Maurits Leefson, pianist, assisted by Gustav Hille 
violinist, and Miss Emma Suelke, soprano, gave a concert 
Saturday evening last at Association Hall, Philadelphia. The 
program opened with a sonata for piano and violin by G. 
Hille, and piano solos by Rubinstein, Scharwenka, Liszt, 
Raff, Hille, Leefson and F. W. E. Diederichs, played by Mr. 
Leefson. Mr. Hille played some compositions by Vieuxtemps 
and Wieniawski, and Miss Suelke sang selections from Gou- 
nod and Brodsky. 


eS 





Leipsic Letter. 
NoveMBER 20, 1888, 

‘HE musical season in this busy old place is 
T again in active progress. The Gewandhaus concerts be- 
gan October 4 with a program which, if it contained nothing 
very striking or new, still showed some of the old favor- 
ites—the Mendelssohn Scotch symphony and the overture to 
‘Euryanthe” (Weber). There was also the ‘‘ Musik aus 
einem Ritterballet ’ (composed in 1790), played for the first 
time here. It is interesting as a specimen of the early work 
of Beethoven, and each and all of the inherent parts (Marsch, 
Romanze, Deutscher Gesang, Kriegslied und Walzer) show the 
fresh spirit of youthful genius, though the signs of the mighty 
masterhood which developed later are of course in the most 
elementary state. This and the two other numbers were 
read in Dr. Reinecke’s most careful and happy manner, 
and the result was, especially in the case of the ‘‘ Euryanthe” 
overture, a most admirable one. The Scotch symphony has 
the merit of old association toa great number of people. 
Schlemiiller in his criticism gave an extract from one of Men- 
delssohn’s letters, written from Edinburgh, July 30, 1829, 
which adds another link to the chain. It is as follows: ‘‘ To- 
day at twilight we went to the palace where Queen Mary 
lived and loved. A little room is to be seen with a winding 
stair up to the door; there they went up and finding Rizzio 
in the little room dragged him out, and a short distance away 
is a dark corner where they murdered him. The chapel near 
has no roof; grass and ivy grow thickly over it, and at the 
ruined altar, Mary Queen of Scotland was crowned. There 
all is now broken and destroyed; only the glad heaven shines 
in. I think I have found to-day the beginning of my Scotch 
symphony.” 

Mrs, Annette Essipoff was the only soloist at this first con- 
cert. She played the E minor concerto of Chopin and later a 
caprice of Scarlatti and a theme and variations by Paderewski. 
The perfect grace and delicacy of Mrs. Essipofi’s playing can- 
not be surpassed, and the extraordinary facility, clearness and 
exactitude of her technic in the smaller pieces were a marvel. 
The concerto, however, did not go so well. The first move- 
ment especially, though brilliant and full of fire, was surpris- 
ingly hurried and inaccurate, and lacking in that imagination 
which is attributed to Mrs. Essipoff. The second concert 
brought the E minor overture of Schubert (first time here) 
and the D major symphony of Beethoven. The overture as a 
novelty awakened some special interest ; in richness of modu- 
lation and charming instrumentation it has the characteristics 
of all Schubert’s works, though in actual invention it must rank 
below the best. The scloists of the concert were Arno Hilf, 
concert meister at Sondershausen, who played the ‘‘ Concertin 
Form einer Gesang Scene,” Spohr, and Romanze (Bruch) with 
success, and Miss Wally Schauseil, soprano, well known and 
much prized by the Gewandhaus audiences. 

With the third concert came Rosa Papier, the celebrated 
Vienna contralto, and the young Parisian pianist, Clotilde 
Kleeberg, as soloists. Miss Kleeberg, who has won high 
laurels in England and is making a very enviable reputation 
on the Continent, had an instant and flatteringly warm suc- 
cess. She played the D minor concerto of Mendelssohn and a 
chaconne and variations by Hindel. Her style is marked by 
beauty and purity of tone, and an earnestness, simplicity and 
warmth of conception which make an admirable individuality, 
widely separated from that eccentricity which seems almost 
inevitable in the pianists of the day. Her technic is fine and 
polished, rather than large or brilliant, and all her work ex- 
quisitely finished. Altogether, Miss Kleeberg must be con- 
sidered one of the most promising young artists in the musical 
arena. Rosa Papier sang a recitative and aria from ‘‘ Figaro’s 
Wedding” and the four lovely songs, ‘‘Ich Liebe Dich,” 
Beethoven; ‘‘ Die Krahe,” Schubert; ‘* Wiegenlied,” Mo- 
zart, and ‘‘Sapphische Ode,” Brahms. Her fine, powerful 
voice loses nothing of its former richness and she sings those 
songs of Beethoven, Schubert and Mozart as nobody else can. 
They each seem to form an entirety in the memory which 
cannot be effaced, The orchestral numbers were an effective 
concert overture Hy Rietz (formerly Capellmeister here) and 
the welcome F major symphony of Brahms. Dr. Reinecke 
and the orchestra combined to make this a superb perform- 
ance ; the richly woven themes and subtle inventions of the 
composer shone out from their places as if conjured up by a 
magician. 


The fourth concert comprised Cherubini’s ‘‘ Wassertriiger ” 
overture and the Schumann E flat major symphony for 
orchestra. As soloist appeared the ‘‘ hochgeschitzter ”’ 'cellist, 
Alwin Schroeder, who played‘a new and effective concerto by 
Willem Kes and later some old favorites, the ‘‘ Triumerei,” 
of Schumann ; ‘‘ Warum,” Popper, and a charming tarentelle 
of Bernhard Cossmann. Miss Wally Schauseil was again the 
vocalist. 

The fifth concert brought Scheidemantel. He gave an aria 
from ‘‘ Iphigeniain Aulis” (Gluck) and three songs, ‘‘ Sei mir 
Gegriisst,” Schubert; ‘‘O lass dich halten goldne Stunde,” 
Jensen, and ‘‘ Der Lenz,” Lassen. His noble voice and pure 
method, freedom from mannerisms and artistic culture are 
sufficient to please inthe highest degree, but Carl Scheideman- 
tel has a better gift—that wonderful thing that we call a 
‘‘soul.” He is a singer worthy to be called great. The or- 
chestra had the grateful task of the ‘‘ Eroica” symphony al- 
lotted to them and as usual they came out triumphant. 

A charming concert at the Albert Hall of the Crystal Palace 
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a short time ago introduced to Leipsic the new ‘“* Wunder 
tenor,” Werner Alberti. The other participants were Miss 
Betty Franck, of Prague; Miss Gisela Gulyas, the young 
Janko-claviatur pianist, and Alwin Schroeder. Alberti’s 
fame had gone before him, and appears entirely justifiable. 
He hasa mellow, pleasant quality of voice in the higher portion 
(from G up) of amazing strength and volume. _ His method is 
pure and his style highly cultivated and free from affectation 
while he sings with an intelligence quite wonderful when the 
short time of his studies is taken into account. 

Not long ago the now much féted tenor was engaged in the 
unromantic capacity of bookkeeper toa firm in Berlin, whence 
his ambition to sing got him his dismissal—a consummation 
heartily agreeable to the young Alberti. The piano teacher 
Eschke accidentally heard him sing in society, and gave him 
his first instruction in music and some songs, with which 
burden of knowledge he went to his parents at a distance with 
plans for an artistic career. Parent-like, they discouraged 
him, and Alberti went back to Berlin to seek out his own for- 
tune. He was offered an engagement at the Walhalla Thea- 
tre, but by the influence of an art loving society lady of Ber- 
lin was induced to give up the idea of operetta singing and 
study with Capellmeister Martin Roeder. Ata concert of his 
master the tenor attracted the notice of Senkrah’s impresario, 
who engaged him for a tour through Switzerland and South 
Germany. InSeptember of last year Roeder was called to the 
Royal Academy of Music, Dublin, amd Alberti went to study 
with the celebrated baritone, Padilla, a move which really de- 
cided the young artist’s career. He developed rapidly under 
Padilla, and to obtain a hearing in Germany was recom- 
mended to Pollini, director of the Hamburg Theatre. 

It is said that when Pollini saw him he thought it impossi- 
ble that a singer of such small physical proportions as Alberti 
could be worth hearing, so he sent him away untried. Thesame 
mischance almost determined Angelo Neumann against him. 
Padilla, at the Don Juan jubilee in Prague, directed the atten- 
tion of Neumann to the future star. Alberti was invited to a 
‘* Probe,” but when the director saw him, struck by the small 
figure, he turned to his secretary and said, ‘‘ Don’t you think 
we had better send him back at once?’’ However, the as- 
pirant did sing, and his beauty of voice and pleasing manner 
captivated Neumann and the other hearers so certainly that 
his present engagement was the result. About six months 
ago he made his début in Prague as ‘* Manrico,” and since 
then has sung the tenor roles in ‘‘ Rigoletto,” ‘‘ Tell,” ‘* Tra- 
viata,” ‘‘ Martha,” ‘‘Stradella”’ and ‘‘ Postillon” with mar- 
velous success. In person Alberti is certainly small, but not 
so tiny as one might think from the above reverses of fortune 
on acccunt of his diminutiveness ; he jis well proportioned, 
has a charming manner and is good looking enough to find 
favor in the eyes of the feminine members of his audiences, 
who have féted him as if he were a diva. For us he sang an 
aria from ‘‘Tell,” the stretta from ‘‘ Trovatore” the 
three songs ‘‘ Zauberlied,” Meyer-Hellmund, ‘Im Wald,” 
Riedel, and ‘‘O liebliche Wangen,” Brahms, and had an 
immense ovation. The small songs were, perhaps, his hard- 
est work, as to accomplish these to the satisfaction of a criti- 
cal German audience is a task that many an opera singer fails 
in utterly. 

However, he gave an artistic, highly intelligent reading, but 
of course made his great score inthe operatic numbers, espe- 
cially the ‘‘ Trovatore.” His strong, broad, high notes excited 
the greatest enthusiasm, especially the ‘‘high C,” which en- 
forces the aptness of the quotation of the Prague ‘ Abend- 
blatt,” applied to Alberti’s ‘‘ Der hat ein hohes C das einen 
Elephanten umbringt.” 

Miss Betty Franck sang the very difficult aria from ‘‘ Lakmé’ 
(Délibes) and three songs, including Eckert’s ‘‘ Echolied,” her 
best number. She has a clear soprano, of large compass and 
under high cultivation (almost too much cultivation, if pos- 
sible), and she accomplished the difficulties before her in a re- 
markable manner. Her style is somewhat marred by that 
constant straining after effect which cannot but produce a 
Miss Gulyas has improved since 


and 


painful result on the hearer. 
her last visit, and again charmed by her poetical interpreta- 
tion and beauty of tone. She played numbers of Chopin, 
Schumann, Tschaikowski, Moszkowski and Liszt. She is mak- 
ing a tour of Germany, where she plays in all the principal 
cities and then goes to Russia. 

At the Bliithner Saal matinées have been given on Sunday 
mornings for several weeks, with the object of introducing 
young or unknown (to Leipsic) pianists. A Mr. Max van de 
Sandt played an extensive program a few weeks ago, con- 
taining Beethoven's op. 109 and op. III sonatas, and some 
works of Chopin, Henselt, Brahms and Liszt. He has an 
abundant and ready technic, and though his Beethoven was 
rough and unripe, in Chopin he showed great talent. I have 
never heard the E flat waltz or the A flat ballad better played. 
Mrs. Dory Burmeister-Petersen, of Baltimore, assisted by 
Dr. Reinecke, also gave a recital. She played a long and 
arduous program of works of the modern school, including 
Richard Burmeister’s concerto, and through her technic and 
endurance admired by all. Two former 
tory pupils also gave matinées. Mr. Fritz von Bose, who 
played numbers from Bach and Schumann and the Reinecke C 
major concerto, made a fair success, 

The other, George Schumann, is not only a noteworthy 
pianist, but is exciting interest by his promise as a composer. 
Last spring he brought out a cantata, ‘‘ Amor and Psyche,” 
which gave evidence of taste and ability on the part of the 


was conserva- 
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Berlin competition for the best symphony suite or vocal work 
by a young composer, the first prize of 1,000 marks has been 
taken by this George Schumann with a symphony under the 
A. M. L. 







motto, ‘' Res severa est verum gaudium.” 





Brussels, Belgium. 

NOVEMBER 20, 1888, 
HE musical affairs of this city are not, just 
at present, of the very gayest; the Concerts Servais will 


T 
i 


not, I imagine, take place this season, as the managers have 
not yet received any information concerning them, and al- 
though the subscription list for the Concerts Populaires has 
been opened, they bave not as yet issued any official pros- 
pectus of the works to be produced, so that all that is known 
ibout the expected novelties is what one can learn from the 
mysterious airs and whispers, which may mean much or noth- 
ing (most probably the latter), of the concert agents. 

rhe distribution of prizes and the two concerts given to 
allow the public to hear the laureates of the last conservatory 
examinations have just taken place, on the 11th and 18th inst, 
They were not very inspiriting, opening with Méhul’s over- 
ture to * Adrien,” an extraordinary perpetration, and finish- 
ng with an antiquity in D major by Mozart, which succeeded 
most admirably in boring the audience to death, particularly 
is it was very badly played by the students. Why, in the 
name of everything musical, does the director of the conserva 
toire persist in exhuming these relics, which are, no doubt, 
interesting to antiquarians, but surely to no one else in this 


One cannot resist asking if there are no works 
by modern composers of talent, nay, perhaps of genius, wait- 


wide world 


g patiently for the apparently never arriving audition which 
Where, above 


n 


to unfold their beauties before the world. 
and by whom, can new works be produced, if not at an 
sti 


stitution and by musicians paid and supported by the Govern- 


and to whom the financial success of a concert is there- 


of no importance whatever when compared with the chance 
{ producing the work of some perhaps neglected or unknown 

And if a mistake was made and some composition 
Bet- 


any number of times, than that some work of genius 
I have just come from the lecture 


produced which did not merit the necessary study ? 


| 
at, 
d remain unknown, 


f a new opera by a young Spanish composer, 


« pian > 
Alonzo, surely one of the greatest musical geniuses of 
has 


century which Wagner, Schumann, 


and many another composer, if not of genius, at any 


produced 


pin, 
This may seem very strong language, but I 


The work has impressed me deeply. 


rate of talent. 


ar stified in using it 

What wealth of melody and what richness of harmony ! 
wonderful poetry, passion and the glowing warmth 
smour of the whole opera are indescribable and are, per- 


nly such as could have been expected from or pro- 


by the passionate Southern nature of the composer, 


{ there may be some ungrammatical progressions ? 
\ with the musty old rules! We do not demand nowa- 
that music be correctly written according to rules 
n by musical pedants and with a thorough knowledge of 
t nterpoint as the first requisite, but rather that it shall 
appeal to us, to our hearts; that it shall vibrate and seize us 
with the mighty power of,its poetry and passion, and that it shall 
ving thing and not a cold entity which we may regard 
with admiration for its regularity, but which we never love 
und cherish, The libretto, by Armand Berlioz (cousin, I 
elieve, of the great composer), is drawn from the Spanish 
Don José Zorilla's grand poem-drama “Don Juan 
enorio.” and is itsell very fine and dramatic, but what ver: 
we can paint the wonderful magic, the passion and poetry 
ct between Don Juan” and “ Donna Ifies,” a duet in 
sic is turned into a living, breathing reality, and in 
“ passionate phrases of the voices, accompanied by a 
thing mass of orchestration and the indistinct murmur of 
nvisible chorus of the voices of nature, paint with a 
auty which ‘s almost pathetic! the exquisite glamour of 
What pen can render in words the pathos of the 
nance sung by ‘Donna Ifies” in the convent, who, with 
torn and rent by the conflicting emotions of her 
‘ \ e for ** Don Juan” and her religious duties, finally 
‘ il the unexpected appearance of ‘‘ Juan,” who carries 
i amid the mad, wild raging of the orchestra; or what 
ption can paint the fantastic scene in which ‘* Don Juan,” 
m t grief at the loss of Ifes, who is dead from the 
{ the discovery of his vileness, seeks by night her grave 
metery and is there confronted by the spectres of his 
sa yf those he has wronged. The music here takes 
er or and is terrible, and is everything that is fantastic, 
ind grotesque; the ‘‘ Danse Macabre” makes the 
turn cold, but most of all the stern, haughty character 
t the theme representative of ‘‘Don Juan” takes in the 
estra is appalling by reason of the defiance it expresses in 
it awful moment 
lo finish, the opera, as regards details and ensemble, is 
s b; the orchestration is wonderful and demands an im- 
ise orchestra ; four flutes, five clarinets with clarinet bass, 


writer, and in the result, just made known, of the last year’s 














parative youth of the composer. 


ing of the poem that proves the work to be that of a genius, 
of whom we shall certainly hear the world speak. 
‘‘Les Maitres Chanteurs,” Wagner’s superb ‘‘ comédie 
musicale’ was produced at La Monnaie the 22d ult., with 
great artistic success, but unfortunately not financially, Wag- 
nerian opera here being by no means synonymous with pros- 
perity. Everything was arranged as at Bayreuth, retiring 
curtains instead of the ordinary drop ; the scenery compris- 
ing among others a fine panorama of the town of Nuremberg, 
and the lights in the auditorium were almost extinguished, 
also upon the Bayreuth plan, during the performance. The 
public showed their hearty appreciation of the performance 
(which was very good,{the chorus and, above all, the orchestra, 
being superb) by continuous applause, which was persistently 
hushed by the Wagnerites, who were there in force. Since 
then nothing has been produced of note. ‘‘ Mireille,” which 
Mistral’s lovely poem endears to all hearts, and a very third 
rate reprise of ‘‘ Zampa” are all ; however, the orchestral re- 
hearsals for ‘* Richilde ” have already commenced, therefore 
the work will soon be put before the public. 
Messrs. Schott gave the first and second of their classical 
concerts ca the 3d and 17th inst., respectively. Paderewski 
electrified the audience with his virtuosity and fire, and his 
playing of Chopin is adorable, but Marie Soldat, although 
possessing a good technic as a violinist, only gave a very lady- 
like rendering of Vieuxtemps’ rondo introduction. At the sec- 
ond the famous Cologne Conservatory quartet party gave a 
good musicianly reading of some quartets by Brahms (op. 34, 
F minor), Schubert and Beethoven. The third concert is to 
take place on December 1 and will be devoted to a piano re- 
cital of some of Beethoven's works by Hans von Biilow. 
Joseph Wieniawski has also given two musical matinées 
with much success and the Artistes Musiciens gave their first 
concert on the 27th ult., at which Mrs. Melba sung superbly 
the great aria from ‘‘ The Magic Flute” and the valse from 
Gounod’s ‘‘Romeo.” £n passant, it is ‘* La Melba” who will 
play at La Monnaie the réle of ‘‘ Juliette,” which Patti is 
doing at Paris. 
At the conservatoiye Bach's grand mass in B minor is in 
rehearsal and will be performed at the next concert, of which 
the date and other details are not yet fully decided. 
Percy W. MITCHELL. 








HOME NEWS. 


~<———— 
——The Rubinstein Club gives its first concert of the 
season to-morrow evening at Chickering Hall. 
——The New York String Quartet will give a chamber 
music concert at Steinway Hall on Tuesday evening, Decem- 
ber 18. 
——Moriz Rosenthal played at Miss Porter's and Mrs. 
Dow’s School, at Farmington, last Thursday evening and Fri- 
day morning. 
——Mr. Gustav Hille, the violinist, gave a concert at 
Richard Zeckwer's Academy, December 3, in Philadelphia, 
the program of which was made up entirely of his own com- 
positions, 
——Mr. Henry Wolfsohn has assumed the business 
management of the Rosenthal concerts and thus far made a 


number of engagements for the young artist in Boston, Phila. 
delphia, Washington and Chicago, 


——The contract between the Brooklyn and Brighton 
Beach Railroad Company and Anton Seid! was signed last 
week for a season of ten weeks, in the summer of 1889, the 
concerts to be given on the same basis as those of last season. 
He is to receive $9,000. 


——A concert will be given at the Broadway Theatre 
next Sunday evening, in which Mr. P. S, Gilmore and his 
band will take part, assisted by Mrs, Blanche Stone-Barton, 
soprano; Miss Helen Dudley Campbell, contralto; Ernesto 
Baldanza, tenor, and Emil Steger, basso cantante. 

——We are to have a farewell Albani season this 
winter, the first concert taking place in this city January 17, 
although before coming here she will sing in Montreal. The 
company will consistof Mrs. Albani, Miss Damiace, contralto ; 
Mr. Barrington Foote, basso, and Mr. Barret, flutist, and a 
pianist, 





Arrangements are progressing quietly but steadily 
for a benefit performance in celebration of the approaching 
fiftieth anniversary of Mr. Max Maretzek’s first appearance in 
public as a conductor of opera. The tribute is a just and 
graceful one, and it is to be hoped that its outcome may be 
abundant. 


Michael Banner will be added to the ranks of 
chamber music players. He has organized a string quar‘et, 
consisting of himself as first violin, Carl Hauser, second ; A. 
W. Lillienthal, viola, and Carl Hemmann, ‘cello. A series of 








yne part, the apotheose, which is written with a 
inconceivable, there are ten distinct 
horns, ten trombones and eight trumpets ; 
ughout the orchestra is employed with a skill in handling | 


1even int 


and grandeur 
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ts f the 


or 


an immense mass of instruments and an experience 
that is wonderful, particularly when one considers the com- 





cert next Thursday evening at Steinway Hall, when the fol- 


three concerts will be given in Steinway Hall on January 29, 
February 19 and March 19. 

——Rheinhold L. Herman, Max Bendix and Victor 
Herbert, assisted by Miss Emily Winant, will give a con- 


Above all this it is the verit- 
able melodic and harmonic inspiration, the passion and senti- 
ment and the poetic insight and penetration into the real feel- 


greatness from a total lack of spirituality. 





lowing program will be given: Trio in G major, by Raff; ro- 
manze in F major, by Beethoven, and a new trio by Godard. 
Miss Winant will sing an aria and several songs by Lassen 
and Brahms, 


The Schubert Club, of Albany, N. Y., gave its first 
concert at the Leland Opera House, in that city, December 4, 
Philip Hale, the well-known musician and writer, is the 
director of the club, which sang on this oc¢asion selections 
from Lloyd, Gomes, Meyer-Helmund, Gounod and Gern- 
sheim. The Beethoven String Quartet assisted the club in 
making this concert a very pleasant musical event. 


——-The application of Charles G. Buckley, receiver 
for the National Opera Company, to file his accounts and be 
discharged from his duties was denied by Chancellor McGill 
last Wednesday. Mr. Buckley showed that he had collected 
$3,000 for the company, and put his expenses as receiver and 
for counsel at $800. The Chancellor appointed Judge Bucka- 
low a special master to report on the case, and advised that 
the outstanding subscriptions be collected. 





——At the next concert of the Symphony Society, 
which will be given on Saturday evening at the Metropolitan 
Opera House, the program will be made up of the music of 
France, and the soloist will be Miss Bettaque, soprano, of the 
German Opera. The program announced is as follows : Over- 
ture to Gluck’s ‘‘ Iphigenie in Tauris ;” an aria, ‘‘O, malheur- 
euse Iphigenie,” from the same opera; Méhul’s overture, 
‘*La Chasse du Jeune Henri ;” a serenade by{Saint-Saéns, and 
an air from ‘‘Carmen ;” the overture to Massenet’s ‘‘ Phédre,” 
and Berlioz's ‘‘ Childe Harold” symphony. 





Last Thursday evening Mr. Albert Venino gave 
the second of his chamber music concerts at Seminary Hall, 
Piainfield, N. J. The following program was performed : 


Allegro Appassionata and Gavotte, from Quartet, op. 75.... -Bazzini 
The Beethoven String Quartet. 

Sonata, for pianoand violin, in F major................. vce s 
Messrs. Venino and Dannreuther. 

Andante Moderato.......... .. .. Rauchenecker 

Serenade... ET ee SEP ee ere ..... Moszkowsk1 
The Beethoven String Quartet 

_ gE IEE, feeesee-eWoliemann 

Mr. Hartdegen. 
Quartet, for piano, violin, viola and violoncello.......... Rheinberger 


The date of the next concert is January 24, 1889. 





-George Russell Craig gave a concerto concert 
December 7 in Pittsburgh, which was directed by Carl Retter 
and Ad. M Foerster. The following was the program : 


Cerca: aed! ie iis scccdatarccreceiessarsis 4 andere Thomas 
Concerto in G minor , bs : .. Mendelssohn 
George R. Craig. 

Three songs. cbpedeVisvidecteaees cdeliiten .....Retter 
Miss Agnes Voge’. 

Violin concerto in E minor..... Tiiunat eee ....»Mendelssoha 
Otto Soldan. 

Galathea, from the ** Eroticon"’. skint . Jensen 
Nocturne .... 7, eis 
Scherzo. ee eeccececcccccese { Chopin 
George R. Craig. 

Arietta, from the “ Freischutz”’...... va .. Weber 
Miss Agnes Vogel. 

Novelette (MS.). oaewn us biiente Foerster 
Adagio,..... . sPivioenrdpedecss ..» Spohr 
Otto Soldan 
Concerto.. r Schumann 


Carl Retter. 

——tThe second highly interesting lecture on musical 
history by W. J. Henderson, musical critic of the ‘ Times,” 
was delivered at the New York College of Music last Wednes- 
day afternoon. The subject was ‘The Modern Orchestra 


and its Music,” Mr. Henderson began by comparing the 
orchestra of the first opera, Peri’s ‘“‘ Eurydice,” and that of 
“Die Walktire.” He then undertook to show how this growth 


had come about. He first gave some account of the origin 
of the various instruments and their introduction into the 
modern orchestra. Next he sketched the development of 
special instrumental forms, showing how the toccata was the 
first to take definite shape. The origin of the suite was next 
considered, and finally that of the sonata, Mr. Henderson 
continued by entering into special considerations of the 
sonatas and symphonic works of Haydn, Mozart and Beet- 
hoven, He showed how the structural form of the sonata 
and symphony assumed a definite and artistic shape under 
Haydn, how Mozart infused into it esthetic beauty, and how 
Beethoven raised it to an expression ot the loftiest emotions 
of the human soul. In closing, Mr. Henderson spoke of 
Beethoven as not only the culmination of the classic, but the 
origin of the romantic school. He said that the true motto 
of all romantic music should be that which Beethoven in- 
scribed on his sixth symphony : ** Mehr Ausdruck der Empfin- 
dung als Malerei.” Mr. Henderson said that the six great 
lights of the romantic school were Weber, Schumann, Schu- 
bert, Chopin, Liszt and Wagner. He admitted that his only 
reason for including Liszt was that he had invented a form— 
the symphonic poem. He believed that Liszt was the one 
composer of the school most certainly destined to oblivion. 
Berlioz, Rubinstein and one or two others, he thought, missed 
He included Schu- 
bert in the school because in his especial field, the art song, 
his works were essentially romantic. Mr. Henderson thought 


that the judgment of the future would class Berlioz, Rubin- 
stein, Liszt and their like as talented tone colorists, as accom- 
plished musical landscape painters, while it would accord 


Weber, Schumann, Schubert, Chopin and Wagner places as 








true poets of the soul. 
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——A piano recital will be given by the pupils of Mr. 


Max Leckner at the piano rooms of D. H. Baldwin, Indian- | 


apolis, next Friday evening. An interesting program is an- 
nounced. 

Miss Neally Stevens, the pianist, played with the 
Philharmonic Club, of Detroit, December 4, Ad. M. Foerster’s 
piano quartet, op. 21. 
mann and Liszt. 


——The “ Magic Flute” was given by the pupils of | 


Mrs. Ines Fabbri-Miiller and Jacob Miiller at the Grand 
Opera House, San Francisco, November 27. Marcus M. Henry 
was the business manager. 


The Northwestern Conservatory of Music, of | 
Minneapolis, Minn., Charles H. Morse director, gave a con- | 
cert December 10, the pupils of Wa’ter Petzet assisting. The | 


program was both long and varie:. 
Emi! Liebling’s second complimentary concert 


before his pupils took place last night at Kimball Hall, Chi- | 


cago. Mr. Liebling was assisted by William Lewis, violin, 
and Charles Abercrombie, vocalist. The program consisted 
of selections from Ries, Blumenthal, Gernsheim, N. Rubin- 
stein, Chopin, Hatton and Mendelssohn. 

The Euterpe Choral Society, an organization 
lately formed in the annexed district, promises three concerts 
and three rehearsals for the present season, The first concert 
will be given December 20 in the North New York Methodist 
Church, when Dudley Buck’s ‘‘ Legend of Don Munio” will 
be performed with the assistance of competent soloists and an 
orchestra of twenty-five pieces. 

——A concert and reception by the Columbus Maen- 
nerchor was given Tuesday evening, December 4, at Wirth- 
wein Hall, in that city, the club being assisted by the Maen- 


nerchor’s Ladies’ Club and the Philharmonic String Quartet, | 


of Cleveland, Ohio. Hermann Ebeling is the director of the 
Columbus organization, who sang on this occasion a mixed 
chorus by Rheinberger and the ‘‘ Cooper Song,” by Abt. Mr. 
Ebeling played the piano part of Schumann’s quartet, op. 47, 
and George Lehmann, who is a brilliant young violinist, 
played Sarasate’s ‘‘ Zapadeado,” and the Philharmonic Quar- 
tet, of which he is the leader, played some compositions by 
Svendsen, Herbert and Hartog, and Charles Heydler played 
‘cello solos by Popper. 

An interesting concert was given last Thursday 
night at Singer Hall, Newark, N.J., by the Arion Male Chorus 
Singing Scciety of that city. The following was the program : 


..C. Kreutzer 
J. Herbeck 


Overture, “* Nachtlager von Granada” 
Der Landsknecht”’. 

Scene and aria from ** Der Fresschiitz’’. : C. M. von Weber 

Mrs. Herbert-Foerster. 

“* Nachtzauber "’ , — a A. M. Storch 

Male chorus 4 cafed/a. 


** Moment Musical "’ (new, first time). .. Otto Floersheim 


‘* Dance of the Reapers"’ (from ‘* Tempest "’ music)... F. Van der Stucken | 


Orchestra. 
... A. Berg 


.W. Sturns 


“ Der Hirt"’.. 

“* Der Lenz ist da”’ . 
Male chorus @ capella. 
‘* Hungarian Dances"’. ; ‘me ... J. Brahms 
Orchestra 
'* Die Stille Rose" 


** Liebesseligkeit "’ : 
Mrs. Herbert-Foerster. 


“ Die Krone im Rhein”. C. Hirsch 


Male chorus and orchestra. 


The occasion was made memorable through the introduction 
of the Edison phonograph, which took down all the perform. 
ances, and will be able to reproduce them any time it is called 
upon to do so, Happily the performances were such that they 


will bear repetition, and reflect great credit on Mr, Frank van | 
der Stucken, the able and energetic conductor of the Newark 


Arion, a society which contains some very excellent material 
and whose members sing with astonishing precision of attack, 
nicety of shading, clearness of pronunciation and general 
good musical conception. It was this society which last sum- 
mer carried off, and most deservedly so, the second prize of the 
Baltimore Singer Festival. Mrs. Herbert-Foerster sang as 
well as usual, and was encored, and the orchestra’s perform. 
ances were most enjoyable. 


The ‘“Musurgia,” that excellent male chorus, 
who are under the skilled leadership of William R. Chapman, 
gave their first concert of this their fifth season last Thursday 
evening at Chickering Hall, and were assisted by Miss Jennie 
Dutton and the New York Philharmonic Club. The program 
was in all respects an interesting one, being made up of 
several novelties. ‘‘ The Merry Wayfarer,” by Mendelssohn ; 
‘‘When E’er I Gaze Into Thine Eyes,” by Schelmann ; 
‘*Evening,” by Franz Abt; ‘ Excelsior,” by R. Goldbeck, a 
verv meritorious composition; ‘‘ Old Bacchus,” by C. F. 
Ackers, and a delightful part song, ‘‘ Life’s Springtime,” 
composed for and dedicated to the club by Mr. Max Spicker, 
all being heard for the first time. Mr. Spicker is certainly at 
home in writing for male chorus, and this composition is full 
of melody, the last verse in particular being very pretty. 
Dudley Buck’s ‘* King Olat’s Christmas”’ was also given. The 
incidental solos were sung by Messrs. W. H. Rieger and 
Ericsson F, Bushnell, the latter’s fine bass voice being dis- 
played to great advantage. Miss Jennie Dutton, who was in 
good voice, sang very acceptably songs by Denza, D’Albert 
and Rubinstein, and won a hearty recall by the unaffected 


She also played solos by Bach, Schu- | 


..V. Herbert | 
Max Spicker 


style and tenderness with which she sang the Rubinstein 
number. Mr. Chapman has cause for pride in the well sus- 
tained and vigorous, clear cut manner in which the 
‘* Musurgia ” do their work. Louis R. Dressler and William 
Huton Wood proved themselves most excellent musicians by 
| their respective accompaniments on the organ and piano. A 
| large and fashionable audience was present. 
| ——The pupils of the New York College of Music, 
| Alexander Lambert director, gave a concert at Chickering 
Hall last Saturday evening. The attendance was very large 
and the program interesting, for several young people played 
the piano and violin in a manner that left no doubt as to their 
talents. Masters Felix Fox, Henry Levy and William 
Rowell are promising little musicians, and the two Misses 
Leary gave excellent performances of the Handel and 
Beethoven numbers allotted to them. Musically the event of 
| the evening was the singing of Miss Mallie Beck and Miss 
| Marion MacDaniel, both*pupils of Mrs. Anna Lankow, and 
who showed thoroughly the result of their careful and artistic 
training. Miss Beck is the possessor of a beautiful contralto 
| voice, powerful and rich, which she displayed to advantage in 
Mendelssohn’s aria from ‘* St. Paul,” ‘‘ But the Lord,” phras- 
ing it in an intelligent fashion and with much musical feeling. 
Miss MacDaniel sang two songs by Mendelssohn and Schubert 
very agreeably, but was evidently suffering too much from 
nervousness to do herself justice. Later on the program the 
two young ladies sang together two songs by Rubinstein and 
Lassen. Mrs. Lankow, who teaches the Garcia method, can be 
congratulated on the results of her labors. 

Teachers of music, whether instrumental or vo- 
cal, can find no more suitable or attractive holiday gift for 
their pupils than a copy of the ‘‘ Musician’s Calendar” for 
1889, compiled by Prof. Frank E. Morse, of the New England 
| Conservatory of Music, Boston, and Wellesley College, and 
| published by Messrs. Silver, Burdett & Co., Boston. Price, 
by mail, single copy, 50 cents. This calendar contains a 
large amount of instructive matter which cannot fail to con- 
stantly incite the interest of pupils in music. We understand 
that a special price is given to teachers wishing to order six or 
more copies for presents to pupils. 

Much has been said of late about the banjo, but 
the latest idea, doubtless a stroke of Benius, is the notion 
that the fashionable instrument will combine better with the 
sedate tones of the organ than the typical harp; but the in- 
genious proposer of the new combination must allow “ asso- 


’ 





ciations go for something’ even in these days, and the com- 


| bination of organ and banjo reads like the companionship of 
bishops and niggers. 


FOREICN NOTES. 


..-. Trebelli-Bettini is quite convalescent after her 
late severe illness. 

....Atthe last Concert Lamoureux at Paris five of 
the ten numbers were from Wagner's works. 

... The new opera house at Athens was opened Oc- 
tober 27 by an excellent performance of ‘‘ Mignon.” 

..+. The celebrated contrabassist Bottesini has been 
appointed director of the Musical Institute of Parma. 
An utterly unknown theatrical composition by 
| Gluck has been discovered. It seems to have been written 
| for the marriage of some Italian prince, 


..« The Paris Prefect of Police having forbidden the 
| authorities of the conservatory to ight the gas in their hall, 
| the electric light will be introduced in its place, 


.»+e Flavia” is the title of a new opera to be pro- 
duced during the winter season at the San Carlos, of Lisbon. 
The author, Sanvinet, is a native of Portugal. 


.... The new operetta, “ La Petite Fronde,” by Audran, 
produced at the Paris Folies Dramatiques, is deficient in 
originality, commonplace and carelessly written. 


....A new symphony, by Tschaikowsky, and a new 
symphonic poem, ‘‘ Hamlet,” by the same composer, will be 
produced this winter by the St. Petersburg ‘‘Society of 
Music.” 

....Maurizio Villa, the possessor of the superb collec- 
tion of bow instruments exhibited lately at Bologna, has pub- 
lished a ‘‘ monograph on violin makers, ancient and modern.” 
The work contains thirty photographs. 

...-Miss Van Zandt will appear at the first represen- 
tation of ‘‘ Lakmé” She was very successful as 
‘* Marguerite ” in the representation of ‘‘ Faust ” organized by 
Mr. P. Singer to celebrate the attainment of his majority. 
Mr. Singer himself took the rdle of ‘‘ Mephistopheles.” 

..--Y Cerddor” (Anglicé, “The Musician”) is the 
title of a new musical monthly periodical, the first and only 
musical newspaper exclusively devoted to the music of Wales 
and printed in the Welsh tongue. The circular goes on to say 
** Cyhoeddedig ar y luf o bob mis” (which, of course, is clear 
enough), and “‘ Pris dwy geiniog,” which means, price tup- 
pence. Messrs, David Jenkins, Mus. Bac., and D. Emlyn 
Evans, two gentlemen well honored and respected in Welsh 
musical circles, will edit the new paper, We hope the pub- 
lisher will send us ‘‘Y Cerddor” regularly. It will afford 
such nice light reading. 


at Lisbon. 








....Not without a deeply pathetic interest was the 
ceremony which took place a few weeks ago at Buda-Pesth in 
the Metropolitan Cemetery, where a monument was unveiled 
in memory of Lajos Berkes, a famous gipsy musician, who 
had been known as ‘‘Zigeuner Primas,”"’ or Gipsy Primate. 
Four hundred gipsies assembled, and after an eloquent speech 
in praise of the dead had been spoken by a well-known actor, 
and compositions of the musician had been pla ed, they threw 
themselves on the ground around the monument and “ broke 
out into mournful wailing.”” The ensuing incidents are tbus 
described by a foreign correspondent: ‘‘ Subsequently they 
visited the grave of Raczy Pali, another great Zigeuner 
musician, where they prostrated themselves, shedding copious 
tears over the wreaths and flowers on the tombstone and 
kissing the earth around it. They then played several melo- 
dies composed by Raczy Pali, after which, going back to the 
obelisk, they danced round it and went through various wild 
antics. On returning to town they held a banquet, at which 
they drank till a late hour on the following day to the memory 
of the deceased and to his eternal welfare in the Zigeuner 
The son of the deceased primate has succeeded to 
It was he who, during the 


Paradise. 
the contro! of his father’s band. 
recent visit of the Prince of Wales to Gérgeny, in Transyl- 
vania, was engaged with his musicians by Crown Prince 
Rudolph to entertain his Imperial Highness’ guests.” 

..-+Mr, Talazac is not to create, after all, the tenor 
role in Massenet’s new opera, which is now again promised 
for January. Here hangs the fiction of some wondrous dis- 
covery of the composer in the person and voice of a 
new matchless tenor. Mr. Bouvet is to have the important 
baritone part and Mr. Taskin presumably the réle of the 
** King.” Miss Sybil Sandersonis to have sumptuous cos- 
tumes and plenty of prepared picturesque effects, for the 
opera is to have no dialogue ; it is a fairy spectacle, with grand 
scenery and new stage tricks. 

.“‘Contentment in Art” is a text that has been the 
subject of more than one eloquent discourse by Mr. Ruskin. 
It may be presumed that the musical public of Berne would 
find favor in the eyes of the brilliantly paradoxical professor, 
for they listened a few days since with the utmost contentment 
toa ‘‘ grand” performance of ‘‘ Der Freischiitz ” given with the 
accompaniment of a—piano. Contentment, however, in such 
art as this seems scarcely desirable. 

.... The performances of Gilbert and Sullivan’s new 
opera at the Savoy have fallen off in interest and attendance 
owing tothe absence of Miss Geraldine Ulmar, the Ameri- 
can prima donna, to whose singing was due a large part of 
the new opera’s success. Miss Ulmar was thrown from her 
horse in Hyde Park recently, and has only just been able to 
get about again. She sang at the Savoy on Saturday a week 
ago for the first time since the accident. 

.... Three prizes for the best symphonies were offered 
last year by the directors of the Berlin Concert House. Fifty- 
seven works were sent in, and the three successful competitors 
are now announced to be Georg Schumann, of Leipsic ; Ferdi- 
nand Manns, of Bremen, and Josef Dentel, of Stockholm, who 
received prizes of 1,000, 500 and 300 marks respectively. 

....The Dresden Tonkiinstlerverein per- 
formed for the first time Heinrich Hofmann’s new octet, op. 
90, for strings, flute, clarinet, horn and bassoon, which scored 
a great success and is said to be written in the composer's 
best mood. It ought to be performed in New York soon by 
one of our many chamber music organizations, ; 


recently 


..., Complaints are made of the orchestra stalls at the 
Paris Opera, The seats are so close together that it is im. 
possible to move, there are only two gengways, beneath the 
seats are piled the boards that are used for the dancing floor at 
the balls, and beneath them are steam boilers and furnaces. 
Admirable preparations for an auto da fe, 

.... November 17, 1889, will be the fiftieth anniver- 
sary of the first performance of Verdi's first opera, ‘‘ Oberto, 


Conte di San Bonifazio,’ 
brate the day as a national holiday and the native musical 


‘at La Scala. It is proposed to cele- 


newspapers have already begun to agitate the matter. 


....-Colonne announced with considerable timidity, at 
Paris, the symphony in G by Haydn. It was the success of 
the concert and evoked the highest enthusiasm, and Colonne 
is adjured to go on in this good path. 

...“ Cellini,” the “Benvenuto” of Berlioz, is to be 
given at the Royal Dresden Theatre. 
to ‘‘The Carnival overture 
concerts. 


Paris has only listened 


Romain ” at the Lamoureux 


.... Seats for Patti’s Albert Hall concert are all gone 
and a second concert is announced for January. 








INCORPORATED 


THE NEW YORK COLLEGE OF MOSIC 


163 East 7Oth Street, New York. 


1878. 





ALEXANDER LAMBERT, Director. 
A thorough Musical education after the methods of the Conservatories 
of Berlin, Vienna and Leipsic. This College is also connected 
with a Seminary for the Training of Teachers. 
Specially Engaged for 1888-89, Herr Emil Fischer, from the 
Metropolitan Opera Company. 
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Chicago Correspondence. 
Cuicaco, December 8, 1888 


the music lovers of this city do not get enough to satisfy 























the cravings of the most persistent, it is not the fault of the concert 
8 or of the managers of comic operas, What with the Bostonians in 
English opera, the Aronson troupe in ** Nadjy,’’ McCaull’s Opera Company, 
The Pearl of Pekin at the new South Side Theatre,and from one to 
concerts every evening and a Saturday afternoon recital, with two 
whis s, solos from banjos to violins and from amateurs to artists, it all | 
makes one fee! as though a little rest would be a desideratum, Even now the 
ndey afternoon concerts are forgotten 
Messrs, Aug. Spanuth, Ad. Rosenbecker and Fr, Hess gave the second 
chamber music concert last Wednesday evening at Weber Hall, The 
rogram,contained the F major trio by Saint-Satns, &c., was a highly interest- 
ing one 1 a large and appreciative audience attended, 
I'he first concert of the new Chicago Orchestral Club, an amateur organiza 
nm, under the direction of Mr. Jacobsohn, took piace last Thursday 
eve g at Central Music Hall, and fora first public performance was very 
ccess{ Program as follows 
e seph ; Mehul 
I naise, © sharp mino Chopin 
Valse Lente sppaoee Delibes 
Miss Adelaide Lou Northup 
adow rg Dinorah oe . Meyerbeer 
Miss Sara Phillips 
Andante, second sy:nphony Haydn 
a ( er Paganini 
Mrs, S. E. Jacobsohn 
erenade, for strings Fuchs 
Waltz Marianna Waldteufel 
Overture Massaniello"’ Auber 
Miss Adele Lewing is a débutante who gave an ambitious piano recital at 
Weber Hall Friday evening. Among the numbers were Beethoven concerto, 
t and polonaise, op. 22, Chopin Every critic and others who heard 
er speak highly of her technic and musical ability 
The chamber concert given on Tuesday evening last at Kimball Hall by 
Chicago Musical College String Quartet attracted an audience that 
filled that spacious apartment to overflowing. No sooner, however, had the 
first number on the program come under the treatment of the quartet than 
all appreciation of discomfort vanished Jacobsohn, Binder, Ohlheiser and 
Eichheim, putting their whole souls and their entire skill into their rendering 
{ Haydn's quartet in B flat major, held the multitude of listeners spell- 
t he conclusion Ihe playing of these well-known artists was 
1 ed by the perfection of prec n, by the production of superb tone and 
y a taste D ar athos of expression which alone characterized the per- 
ne as being among the very first of American artists. Mendelssohn's 
bk minor was the other number essayed by these gentlemen, and in 
x t grand technic of Mr. Jacobsohn was signally illustrated 
1 \ st Hyllested gave some transcriptions (by himself) for the piano 
fron Na and ** Bondelands,’’ Swedish compositions of the twelfth and 
P nt es, respectively ; from ** Roselille,”’ a Danish eleventh cen- 
“ and fre e new Norwegian piece, ** Springdands,"’ 
I e¢ works were heard Mr. Hyliested during his wanderings among 
¢ peasa f Scandinavia and his interpretation of them was exceedingly 
and re c As usual, the playing of the gifted artist was brilliant in 
A wor { 5 ¢, moreover, is due him for the very clever 
anne w as ed these Old World and old time productions 
The nai g feature of this admirable entertainment was Miss Eva Em.- 
' Wycoff's rendering of Becker's ** Fruehlingzeit."’ She was in good 
e and her effort was worthy of the very h’gh character of the other por- 
¢ prograr 


Cleveland Correspondence. 


CLevecann, December 3, 1888 


HANKSGIVING week, with its ‘‘two Sundays in a 

week,” gave a agitato movement to our musical life, 
I second attraction of the Star course of concerts and lectures offered 
the ja Concert Compan Mrs, Valda,the prima donna, was unable to 





through a severe cold, and the brunt of the program devolved upon 


appea 
Chevalier de Kontski, who, by his brilliant pianism, created a popular furore 
His performance of his transcription of the Beethoven adagio was decidedly 
effective and orchestral in its effects, while his brilliant arrangement of Schu- 


bert’s serenade won for the veteran pianist a double encore ; nor would the 


frantic audience rest content till the obliging artist responded with a third 
selection Such recognition of piano playing in our concert rooms is not often 
< clec The acme of enthusiasm was reached after the chevalier’s play- 
ing of his Awaken ng of the Lion,” a composition that has made his name 


le household word all over the musical world. The audience was a popular 

one, and the chevalier * sized them up" early in the evening ; hence his re- 
| markable success. The assisting vocal artists, Eugene de Dankwardt, tenor, 
| and Walter A. Hudson, divided with the pianist the honors of the evening. 
| The third entertainment, with Rev, Dewitt Talmage as the lecturer, occurs 
" will end the week 
with a flourish of trumpets, a wailing of clarinets and a booming of cannon. 
| The Bostonians gave us some excellent operas at the Opera House this 


| Tuesday evening, December 4, and Gilmore, “ the only, 
| 


I heard but one performance, “* Pygmalion and Galatea,”’ music by 
Ambroise Thomas 
| ** Psyche’”’ 


| past week, 
This work seems an adaptation of Thomas’ music of 
The 
music, while it may lack the brilliant vitality of ** Mignon,’’ contains some 
effective choral and concerted numbers, together with several solos of excep- 
That “ Psyche” was a failure when first pre- 
sented in Paris some years ago must have been due rather to the libretto than 


The compilation and adaptation of the present work are credited 


to Gilbert's play, and presents a most attractive opera, 


tional beauty and originality, 


the music, 


to Mr, Oscar Weil, who has, of a truth, done most excellent work, The pres- 


ervation of such charming music from undeserved neglect is fer se an act 


worthy of the highest commendation. ‘* Mignon,’ ** Don Pasquale ” and 


** Dorothy" completed the repertory for the week, and large audiences were 


in attendance upon all of the performances. ‘* Pygmalion and Galatea ’’ was 


given an extra performance by popular request. The Vocal Society gave a credi- 
table performance of Verdi's ‘* Requiem"’ at Case Hall on Tuesday evening. 
I did not attend, the Bostonians and Thomas’ new opera claiming my atten- 
tion on that evening, The chorus work in the ** Requiem,’’ I am told, was 
specially good, Solo numbers were undertaken by local singers—Mrs. Searls, 
Mrs. Britton, Mr. 


basso. 


sopranos ; Fred. Jenkins, tenor, and E. B. Ellinwood, 


Clarence Eddy, the Chicago organ virtuoso, opened a new organ in one of 





our churches on Wednesday evening, and won much praise for his masterful 
playing. He is without doubt one of the most advanced technical players 
we have in this country, and through his many recitals does much toward 
awakening a proper appreciation of the ** king of instruments,”’ 

By the way, Calixa Lavallée, the pioneer champion of American talent, 
will play a recital before the Ohio Music Teachers’ Association, to convene 
here next June, the program to be devoted entirely to American compositions. 
| would advise all native composers to send some of their best work (piano 
and songs) to Mr. Lavallée, who is not slow in his recognition of musical 
worth, and proposes to play as many works as the time allotted him will per 
Mr 


Miss Neally Stevens in her recent tour through the West included four 


mit Lavallée’s address is 156 Tremont-st., Boston, 


American compositions in her program, and, what was most encouraging, 


writes that she achieved some of the best successes of her concerts with them. 
It requires no abnegation on the part of artists to play American composi 
tions when such results are obtaired ; evgv, let us have more artists enlisting 
in the good work, and as aresult we will have more and better American 


piano compositions. *** 


Washington Correspondence. 


‘ 
WASHINGTON, December 8, 188 


HE 


Amateur Orchestra was given Tuesday evening, December 4, with 


twenty-ninth public rehearsal of the Georgetown 


the following program : 


** Marche d’ Inavguration”’ Boekelman 


Overture, ** William Tell” Rossini 
Eighth Symphony i ‘ Beethoven 
Hungarian Fantasie (piano and orchestra).. szt 
Mr, George Iseman 
* Tl Ritorno’ , . ke peaouees Lu antoni 
Miss Kittie A. Slosson. 
Scotch overture, *‘ In the Highlands’’. Gade 


Concert, romance for ‘cello Asger Hamerik 


Waltz 


Your correspondent was unable to be present, but has interviewed several 


Strauss 


musicians who were there, and finds all agreed that this concert surpassed ali 
previous efforts of the orchestra, The strings were never so good, and the 
woodwind, which on previous occasions have made themselves too prominent, 
The new bassoon player in the Marine Band was a de- 
left barely standing the 


were toned down. 
cided acquisition 
house, praised everything. 


The audience, who room in 


The chorus 
the work allotted to them in an excellent 


received its first public performance in 


The Choral Society's first concert came Wednesday even.ng. 
numbered did 
The “Song of Thanksgiving” 


125 and manner. 


America. It consists of three choruses and is very effective. The Gounod 
number was given with a daintiness and delicacy of shading that are seldom 


surpassed, 


| tone from 





Mr, D. M, Babcock made his first appearance in Washington, | Golterman, 


and sprang at once into favor. He was repeatedly recalled, singing an aria 
from the ** Magic Flute"’ and ** The Fishers of St, Ives,’’ which last was very 


pleasing. Below is the program: 

el Per or ree Benedict 
Te NG Scop cb6n 40k4.8 00 cpsueeess ia} eiear heehee .... Leslie 
WSS NE neon ashi vesbes on geuesepeaey Mendelssohn 

Mr. Babcock 

ee a RE ST = Sh nye vey Sree Cowen 
Chorus of Bacchantes =. Gounod 
EE TOU sivca sed lee eisaiediesdadee dees vbevidhdaakheeee . Mozart 


Spinning Chorus. ..-. Wagner 


“ Three Merry Dwarfs’’...........0000: Mackenzie 
* 2h DONE S TRONS PRG OR 6 nia cs nck sosndcasicles ... Randegger 
Mr. Babcock. 

“ The Bellis of St. Michael’s Tower”... .scecssssecceccecses Stewart 


Mrs. Lawson, of Cincinnati, who assists in the second choral concert, Feb- 
ruary 27, sings with the Mendelssohn Glee Club, New York, December 11 


Springfield, Mass., December 12, and Orange, N. J., December 17. 


Music in Toledo. 


ToLevo, December 8, 18 


38, 
HE music loving people of Toledo have certainly no good 
reason to complain of a lack of good and cheap musical entertain- 
ments in Toledo this season. The lecture course of 1888-9, under the auspices 
of the Central Congregational Church, comprising seven entertainments, in- 
cluding three concerts, $2 per season ticket, 50 cents single admission, have 
already furnished us with two delightful concerts, and both within the short 
The first took place on Monday, November 12, on which 
occasion the Valda Concert Company made their appearance at the Central 
Congregational Church. The concert was attended by a large and very ap- 
preciative audience, which manifested the closest attention throughout the 


space of one week. 


entire program. 

On Tuesday evening, November 27, Mr. Clarence Eddy, of Chicago, gave 
an organ recital on the large pipe organ of the First Congregational Church, 
Mr, Charles A, Knorr, also of Chicago, and Mrs. W. W. Ainsworth, soprano, 
and Miss Bessie Doolittle, also soprano, of Toledo, assisting. A very large 
and fashionable audience greeted this occasion. Mr, Eddy’s playing, as 
wellas Mr. Knorr's singing, scarcely seemed to move the hearers, They 
apparently manifested very little imterest or appreciation 

On the following evening Mr. Elvin S. Singer and his voice pupils, assisted 
by Miss Neilie Couk, pianist, gave a concert for the benefit of the poor of the 
city under the auspices of the Daughters of Trinity, at the Trinity Buiiding 
Mr, Singer is the latest acquisition to the music profession in Toledo, having 
He is the possessor of a remarkable 


arrived here from Berlin last spring 


tenor voice of wide range and unusual quantity, but of less quality, and that 
of a decided baritone. He sings with great ease, however, never forcing his 
voice, and generally evincing careful study and training. 

Miss Nellie Cook also returned from abroad last spring. She is a native of 
Toledo and a graduate of our public schools. She has devoted the last ten 
Her first instructor was Mr. L. Mathias, the 


Since then she has studied at the Leipsic 


years to the study of the piano 
Toledo 


Conservatory, alsoat the Imperial Conservatory of Vienna and under various 


veteran music teacher of 
renowned private tutors, spending seven or eight yearsin all abroad. She 


possesses a crisp, clean touch and plays with remarkable strength and bril- 


liancy. On the occasion of the above concert she played Weber’s * Palacca 
Brillante,’ which gave her a splendid opportunity to display all these quali- 
ties, Muss Cook is unquestionably the best pianist in Toledo to-day, 


And last, but not least, | will make brief mention of the chamber concert 
the well-known 
The 
quartet at present comprises the following gentlemen: Messrs, William 
Walter Voigtiiuder “and Mr. Ar- 
The quartet played in the usual artistic and accom- 


at the Third Congregational Church, on Derr-st., given by 


Detroit Philharmonic Club, assisted by Miss Anna Churchil!, of Toledo 


Yunk, first violin ; L. F. Schultz, second ; 


thur Metzdorf, ‘cellos 
plished manner. One of the numbers on the program was a quartet in C 
minor, by Anton Rubinstein, acomposition never before played here, and I 


doubt if played to any extent elsewhere. It is a pleasing and characteristic 
composition. Bazzinni's D minor quartet was also very artistically given ; 
Mr. Yunk’s solo playing displayed the same 
artistic finish and conception, as on former occasions, and after his splendid 


life and animation, as well as 
rendition of the ** Fantasie d'Otello,” the very large and enthusiastic audi- 
oud and long applause, which finaily elicited an encore. Mr. 
He is a finished musician, 


ence broke into | 
Metzdorf is the latest acquisition to the quartet. 


| who understands how to draw a clear, powerful and excecdingly sympathetic 


He 
Ihe admission to the concert was 25 cents, 


his instrument played the concerto in Aminor by Geo, 


L. M, 





RUD. IBACH SOHN, 


BARMEN, Neuerweg 40, 


MANUFACTURER OF 


Grand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 







true artists. 





INTERIOR OF PAKLOR GRAND. 





HESE beautiful instruments are designed and executed by 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic, 
fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 


Artistic Cases in any Style to order, with 
strict correctness guaranteed. 
Pianos Varnished for the United States. 


They combine with a tasteful, elegant ex- 


They must be heard and seen, to be 


SPECIALITIES = 


TONE AND TOUCH, 


GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE, 


— COLOGNE, Unter Goldschmied 38, @— 







THE MUSICAL COURIER. 





Professional Cards. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh. Pa. 








METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


Mile. Etelka Utassi, 


the accomplished young Hungarian Pianist. Five 
years with Liszt, appointed by him to a professorship 

in the Academy of Musc at Buda Pesth, two years 
with the great Leschetizka. Mlle. Utassi represents 

the methods of these great masters, Advanced in- 

Office hours 11 tora A. M. Merropo.itan 
RY OF Music, 21 East r4th St. 


A. KR. PARSONS, Pianoforte Director, 


struction. 
ConsERVs 


Mr. CARL HILD, 
Solo Violinist, and Mrs. CARL HILD, Accompanist, 


are open for engagements. Address care of Tue 
Musicat Courier, 25 EK. 14th Street. 


Mrs. HELEN AMES. 

Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
Wotrsoun, 33 Kast Fourteenth Street, New York. 


AMERICAN CONSERVATORY OF 


MUSIC, 
Weber Music Hall, Chicago, III. 


free on application. 
JOHN J. HATTSTAEDT, Director. 


Mrs. W. H. SHERWOOD, 
For Concerts, Piano Recitals anc Piano Instruc- 
tion. Address at her residence, 
288 Newbury Street, Boston, Mass. 
mete nt 


MRs. “HEL EN MAIGILLE, 


Concert Soprano. Lessons in Vocal Culture and 
the Art of Singing. Studios, 427 sth Avenue, New 
York and 197 6th Avenue, Brooklyn, address Chicker- 
ing Hall. 


ADOLF GLOSE, 


Pianist, Accompanist and Teacher. 
ing in Private. 
Address aro East Tenth Street, New York. 


Catalogue mailed 


Accompany- 


jek: “VON DER HEIDE. 


Pianoforte and Harmony Instruction. 
Address STEINWAY HALL, New York. 


Mr. PIERRE DOUILLET, 


Concert Pianist and Teacher. 
idress ™ East 8rst St., 


A. W. LILIENTHAL. 


Instrumentation and arrangements of every descrip 
tion madea speciality. Violin, Harmony, and Orches 
tration taught. References, if desired. Address 
y Prospect Place, near 41st St. and ad Ave., New 

ork. 


New York. 


Mr. W. J. HALL, 


Concert P1anist, 

_ Will accept engagements for Concerts and Re- 

citals; also a limited number of Pupils. 
STEINWAY HALL, New York. 
FRENCH, 

Taught practically by personal, special and rapid 
method. ertificates from American schools and 
pupils will be shown, also proofs that the teacher is 
really French, Parisian born (ao Canadian, Swiss, 
or Belgian), and a high graduate of the U niv ersity of 
France. Address F. Aucaigne, No. 100 W. 86th Street, 
New York ( ity. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera, Vocal Cul- 
ture. 105 East 82d st., New York. 


MLLE. ZELIE DE LUSSAN, 


Prima Donna Soprano. Concert ana Oratono, 
Address Geo. W. Corpy, 23 East 14th Street ; or 
residence, 137 West agth Street, New Yor 


Mus. L. CAPPIANIL | 


Voca Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 


Vocat Teacu 
219 East —~ Street, New York 


Miss MARIE G. LUKSCH, 

From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. A ply from 1:30 to 2 
P. M,, at 130 East 5h street, New 

















| STRONGEST 


ALBERT MORRIS “BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


MICHAEL BANNER, 


Open for Engagements. 
225 East 81st Street, New York. 





Violinist. 





Mr. VICTOR HERBERT, 
VIOLONCELLO ViIRTUOSO, 
Will accept engagements for Concerts and Solo 
work; also alimited number of Pupils. 
Address so] Irving | Place. 





CL IFFORD A. ‘SCHMIDT. 


Solo Violinist, Metropolitan Opera House and Seidl 
Orchestra. Concerts and Instruction. 
Address Chickering Hall, New York. 


Miss EMILIE LEICESTER 
TeaAcHerR oF DRAMATIC ART, 

Has arrived from London, and will give lessons 
this winter in New York Dramatic Action for the 
Opera and Stage Business a specialty. 

4o East Tenth Street, New York. 


CONSERVATORY, LEIPZIG. 

Young Lady Students senmvee. Terms (Board 
Lodging, Fees, &c ), per Ye 

Also a limited number of YOUNG girls for general 
education, 

German taught and spoken in residence. 

New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig. Brunswick and Berlin references. 

For pesticalars re epery te 

Mrs R LAMPMAN, 
K6rner Strasse 27, 7 | oe 
Letpzic. Germany. 


ZBCKWER Mernonone 











This Metronome is absolutely 
correct, very simple in con- 
struction and cannot 


get out of order. 


CONSERVATORY 


PRICE, $38.00. 


MUSIC, 


FOR SALE AT THE 


PHILAD’A MUSICAL ACADEMY 


1617 Spruce Street, 


PHILADELPHIA, PA. 





In consequence of urgent requests, 


Mme. DESIREE ARTOT-DE PADILLA, 


Court Singer to T. T. M. M. the Emperor and 
Empress of Germany, 


Begs to announce that her address is 
17 LANOGRAFENSTRASSE, BERLIN, W., Germany, | 


And that she is prepared to receive pupils, 
professional and amateur. 


VIOLIN § TRINGS 


7 for $1.09; No. 29 A, No. 39 D, No. 
Italian Mountain Gut Violin 
aan best Strings made in Italy, 25 cents each >, 1,235 
Old Violins and 600 varieties Violins, Violas, ‘Cellos 
and Basses, 75 cents to $3,500. Violin C ases, Bows, 
Necks, Tops, Backs, Varnish and all Fittings. Music 
Books for all instruments. Best assortment ; lowest 
prices in America. Send for Catalogue. 
ELIAS HOWE, 88 Court St., Boston. 


THE “ EXCELSIOR” WORKS. 


ALFRED MORITZ & C0.,. 


DRESDEN, SAXONY. 





in the world. 


No. 19 E string, 7 
, 20 cents each ; 





‘PRACTICE PIANO. 


~<0___& CHARTERED IN 1865.3—e> 


NEW YORE 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 
This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 


Hh VAG PRACTICE 


CLAVIER. | 
A Silent Teaching 


AND 





PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the training of } 
fingers and in the study and memorizing of pieces 
than is possible by any other means, Saves pianos, 


spares the nerves of the player, stops the areadful | 


annoyance of ‘*Piano Drumming ”’ and pre- 
serves the freshness and beauty of music. | 
The piano is a musical instrument and nota prac- } 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier | 
and the piano saved for the finished musical per- | 
formance. } 
Style A, 7 « octaves, Price, $54.00; Style B, 5 octaves, 
Price, $44 oc 
Correspondence solicited with Teachers and 
schoois. ; 
Descriptive Circulars sent free on application. 


| 

Address THE VIRGIL PRACTICE CLAVIER, | 
18 East r7th Street, New York City. 

Branch Office, Room 682,Hotel Boylston, Boston, Mass. | 


NEW ENGLAND 





Thorough instruction under ablest Masters in 


FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. | 
— and Room, including Steam Heat and Electric 

Light, $5 to $7.50 per week. For Illustrated Calendar, | 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 





| judgment. 
| service possible for 


| 
| 
| 


| 
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SMALL EXPENDITURE IN ADVERTISING 
4 in a judicious selection of newspapers is often 
contemplated by persons who have nota clear idea as 
to what publications should be taken, or the cost; 
they consequently find a difficulty in carrying out the 
plan without having the cost exceed the amount con- 
templated. Such persons do well to send the copy of 
the advertisement, anda check for the amount of money 


| to be used, to Geo. P. Rowell & Co.'s Newspaper 


Advertising Bureau, 10 Spruce Street, New York, and 


| leave the selection of papers and the number of inser- 


tions in each to be determined by their experience and 
In that way the advertiser gets the best 
the money he expends, and the 
work is promptly done--no time being lost in corre- 


| spondence 





JAMES BELLAK 


1129 Chestnut Street, 


PHILADELPHIA, PA. 


L C. HARRISON, 


Formerly HENRY ERBEN & CO., 


ESTABLISHED 1824, 





Manufacturer of 


CHURCH and CHAPEL 


[PR 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE. 





ESTABLISHED 15867. 


CHICAGO MOSIGAL COLLEGE 


Central Music Hall, 


CHICAGO, ILL. 


ZIECFELD, President. 


Dr. F. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rree on 
application. 





R. GURS & KALLMANW, 


AMERICAN SYSTEM 


Best Workmanship. 


BERLIN, GERMANY, 


Uprights and Grands. 
AND STYLE 


Prices Low. 





“CROWN” ORGANS, 


For Church and Parlor use. 


MANUFACTURED 38Y 


SHO. F. Baws 


281 to 289 Wabash Avenue, CHICAGO, III. 


Er SEND FOR PRICES AND 


CIRCULARS, 
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Ww beg to inform our friends and customers 

in the Music Trade that Mr. MORGEN- 
STERN will pay a visit to the United States on our 
behalf during the months of JANUARY, FEBRU- 
ARY, MARCH and APRIL next. 


ke 


ALBERT KUENZLEN, 


Violin Instructicn and Eacenbto Piying. 
dence, 738 Lexington Ave.. New Yor 
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MISS NEALLY ST EVENS, 


Concert Pianist, 
191 Dearborn Avenue, Chicago, Mi. 


MME. MURIO-CELLI, 


Vocal Instruction, 
o. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
n74 East Sand Street, New York 


MISS DYAS FLANAGAN. 


vg of the late Edmund Neupert. Concert Pianist 
and Teacher of the Piano, 136 West 34th Street. 











CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near grst St, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 








Mr. MORGENSTERN will carry with him a full 
collection of Samples of our own manufactured musi- 
cal instruments of every description, including Brass, 
and a great many Novelties. 

As we have been appointed Sole Wholesale Agents 
for the United States for the well known Musical 
Box Manufacturers, Messrs. LANGDORFF & 
FILS, in Geneva (Switzerland), Mr. MORGEN- | 
STERN'S collection will also include samples of 
their superior make. 

We should be exceedingly obliged if those whole- | 
sale firms which we have not as yet had the pleasure | 
tohave accounts with would notify their intention to 
inspect our collection to 


Mr. H. MORGENSTERN, 


Care of Musica, Courigr Office, New York, 


when a call upon them will be arranged at an early 


date. 
ALFRED MORITZ & CO., 


Manufacturers and Exporters of Musical Instruments, 





DRESDEN, SAXONY. 
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OSCAR BRANDSTETTER, 


Music Engraver and Printer, 


In LEIPSIC, Germany. 
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Large establishment, with all the modern technical improve- 
ments and a large staff of first-class artists. 
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tae Specimen of Printing and 
as price list and other part culars, will 
be sent free on application. 


ORDERS EXECUTED AT MODERATE PRICES AND ON SHORT NOTICE. 


Title Lithography, as well 
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The Musical Courter. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


_No. 461. 


——— === | Brothers Company piano will also be handled by them. 


A we go to press we learn that a contract has been 
signed by Messrs. Conover Brothers, of Kansas 
City, Mo., by the terms of which their entire business on 
the first day of January next will pass into the possession 
of the Bollman Brothers Company, who will hereafter 
occupy the premises, No. 673 Main-st., Kansas City. 
We learn that in addition to the various piano agencies 


held by the Bollman Brothers Company the Conover 





Subscript’ on (including postage) invariably in advance. —s 
Yearly, #4.00; Foreign, $5.00; Single Copies, Ten Cents. ye 4 . 7 ’ 
HEN it is taken into consideration that every 
member of the great piano jobbing and retail 

trade is aware of the fact that not one of the editors of 


RATES FOR ADVERTISING. 


PER INCH, 
ae, eee #20.00 | Nine Months _.#60.00 | the music trade papers excepting THE MUSICAL Cou- 
Six Months 40.00 Twelve Months . . 80.00 


RIER know whata piano or organ is; that not one of 
these editors can say, when asked to listen, whether a 
a piano or organ is in tune or not (one of the simplest 
and rudimentary questions); that not one of these edi- 
tors can give the technical name of the parts of these 
instruments; that not one can explain tone phenomena 
in any of their relations to the piano or organ—when all 
OTTO FLOERSHEIM, | this is taken into consideration, of what value are the 


BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors, 
Offices: No, 25 East 14th St., New York, 


Advertisements for the current week must be handed in by 5 Pp, M. on 
Monday 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, DECEMBER 12, 1888. 








Marc A. BLUMENBERG, 
articles coming from their pens on the subject of pianos 
or organs? None; and this is, of course, well under- 
stood by this time. 
HIS latest evaporization from the Chicago “ Mendi- 
cator” must get a substantial record and there- 
fore we reprint it: 
George W. Carter, of the Boston Piano Company, was in this city a day 
or two this week, He has been meeting with success everywhere. 


CHICAGO OFFICE: No. 286 STATE STREET. 
JOHN E, HALL, Western REPRESENTATIVE 


This is the same sort of puff the ‘ Mendicator” gives 
to Swick, a kind of broad generalization that, at present, 
when the puff in trade papers has reached its lowest ebb, 
is taken for what it is worth, and that is—nothing. 
The “ Mendicator” apparently has determined to put 
Mr. Carter and his Boston piano far in the foreground, 
and if Mr. Carter and his venture succeed it will demon- 
strate how great a force the ‘“ Mendicator”’ is in the 
mighty Western trade, If, on the other hand, Carter 
and his new enterprise should fail, it would show that 
the greatest, wildest and most positive kind of puffery 
and backing from the “ Mendicator”’ source are not worth 
IEE, Their papers consequently have no income, no ) one single iota, that the paper has no force or influence 

influence, no circulation, no resources, no power. 


BRITISH AMERICAN OFFICE: Corner Wilton Avenue 
and Yonge Street, Toronto, Can. 


E. L. Roserts, Representative 


“AXIOMS FOR ADVERTISERS. 


_—_ > 


I, Do not pay your advertising in trade papers in ad- 


vance 





- — — a — ene 


II. Editors of trade papers who ask that their adver- 


tising bills be paid in advance have no money to con- 


duct their business. 


| in the piano trade and that what it states is not worth 
FV¥. Shov)d you refuse to pay their advertising bilis in } printing. . 

Mr. Carter meanwhile should congratulate himself on 
having a personal organ, a paper which gives him equal 
standing with Swick, and which is ready to “ back” him, to 
use the elegant phraseology of the ‘“‘ Mendicator.” He, at 
least, has nothing to complain of, and if he does not 
succeed it will not be the fault of the “* Mendicator.” 
By the way, would it not be a good idea for the “ Men- 
dicator”’ to get a proof reader to look over its reprints ? 
The article on the Emerson Piano Company in the last 
number was reprinted from a New York paper, and 
reads in the “ Mendicator” as if the Emerson Piano 
Company were about to openin Chicago! Come, “‘ Men- 
dicator,” let Carter take care of himself a little and 
watch your paper. 


advance, their papers would cease and, papers of 


that class have no value to advertisers 





HE large firm of Willis & Co,, Montreal, have 
secured control of the Emerson piano for the 
Province of Quebec, Eastern Ontario, Nova Scotia and 
joining territory. This is another important move on 
the part of the Emerson Piano Company, as Willis 
& Co. are an active, progressive firm, with large 
capital and business connections of great importance 
throughout the territory mentioned above. 


O credence should be attached to the rumors that 
N Swick has gone out of the stencil business. He is 
ist as much in it as ever, and the stencil boxes he sends 


it are just as lamentably poor as ever. The music 


Se sini 


T will be remembered that during last summer Messrs. 
| Steinway & Sons and Mr. Emil Gabler were com- 
pelled to take charge of Jacob Moxter’s business in St. 
Louis, and that Mr. Moxter in a fit of despondency com- 
mitted suicide, and that the two firms above named and 
their trusted agent, Mr. Edward Ambihl, were very un- 
favorably criticised by some St. Louis papers. Recent 
developments have shown that, for the sake of Mrs. 
Moxter and her children (one of whom was born after 
7. item is from the Kansas City “ Star,” of Decem- | the death of Mr. Moxter), both Steinway & Sons and E. 

Gabler & Brother have made pecuniary sacrifices 


trade papers that are advertising Swick show exactly 
how they grade the legitimate makers, and the legiti- 


mate makers who are willing to spend much money in | 
the music trade papers that advertise Swick and his ilk 


nply assist the stencil, and yet the stencil must go. | 
This paper will fix it 


ANOTHER NEW FIRM, : : ’ : : 
amounting in the aggregate to some $6,000, a course 


t Eastern manufacturer is to be represented in our | 


and E. Gabler & Brother, for the kind treatment my children 
and I have received at your hands. From the beginning of 
my misfortune your conduct has been all that I could ask. 
I feel that lowe to your successful management what has 
been saved to me out of the business of my late husband. 
For the liberal spirit displayed by you and your principals I 
am grateful. Your conduct has done much to dispel the 
Let me hope that the 
bread you have cast upon the waters may return before 


clouds that hovered over my house. 


many days. On more than one occasion I have expressed 
personally to you my thanks for your considerate conduct, 
and I need not repeat it here. With the best wishes for 
your future, I remain, respectfully, 
(Signed) Mrs. ]. MOxTER. 
E had the pleasure of a call this week in the person 
of Mr. H. P. Mowry, who represents the A. B. 
Chase Company, of Norwalk, Ohio. Mr. Mowry left 
for New England cities yesterday, and reports the 
factory as booming. Of our own knowledge we can say 
that the A. B. Chase piano has secured so firm a foot- 
hold in the trade as an instrument the fine qualities of 
| which fully indorse the opinion and prediction of THE 
MUSICAL COURIER, that the capacity of the large fac- 
tory of the company cannot supply the demand. The 
result is that another large wing will be added to the 
building next spring. 





- 

AINES BROTHERS are doing their utmost to fill 
H the orders of the dealers in Haines pianos, and 
the factory is consequently running overtime. Pianos 
are shipped just as quick as they are ready, and the firm 
has absolutely refused to sell at retail in order to be 
able to ship the pianos to their regular customers. Mr. 
N. J. Haines, Sr., has never been more active in his 
business, which is now established 38 years, than during 
the year 1888, and, judging from the plans of the new 
factory and for 1889, the next year will make the same 


demands upon his time and attention. 


OW about those fire escapes at Chickering Hall ? 
The golden stairs on the outside seem to be com- 
pleted, and the two workmen, who by this time have be- 
come sufficiently intimate to be twins, have been twist- 
ing one or two little screws every day for the last two 
months in order to make the staircase secure; and yet 
if a fire should break out in Chickering Hal) no one 
could get through those solid walis to reach those stair- 
cases. Probably the Fire Department will investigate 
this case after some great calamity has happened. At least 
the Fire Department months ago considered Chickering 
Hall sufficiently dangerous to give notice to have the 
escapes putin, Why, then, are the concerts this season 
permitted without the escapes? We pause, and, we are 
willing to admit, expect to pause for a long time before 


we see those escapes completed. 


STENCIL, EVERY TIME. 


ERE is the latest inquiry on the stencil, and only 
one of many that come to us: 
Monrog, N. C., December 4, 1888. 








Editors Musical Courter: 
I inclose you advertisement clipped from the ‘ Progressive Farmer,’ 


published at Raleigh, N. C.: 

We Sevvt Direct ro Famities —Avoid agents and dealers whose profits 
and expenses double the cost on every piano they sell. We send this 
first-class U PRIGHT Casinet Gem 7% Octave Rosewood Piano, Warranted 
6 years for — We send it, with beautiful Cover and Stool. for Triat 
in your own = before you buy. Send for circulars to Marcnar & 


Sir, 235 East Twenty-First-st., New York. 
And ask that if I bought such an instrument would I get the bargain it 
claims? Whoarethey? Oris thisone of the stencil dodges? Kindly 


furnish me with the above information and oblige. M. N. Bivens. 
We have eliminated the price, as will be seen in the 


above advertisement, but will say that any price paid 
for these stencil pianos is too much. Never buy a sten- 
cil piano, and of such is the Marchal & Smith; for a 
stencil piano is a false pretense on its face, its name 
board. Do not touch it, but go to your local dealer and 
tell him to sell you a legitimate piano. Paya fair price, 
and do just as if you wanted to purchase a wee 


timepiece. 
s#* 


For the benefit of the Dominion Organ and Piano 
Company, of Bowmanville, Canada, we will state that 
the reply to a stencil inquiry addressed by the company 
to a music trade paper in this city was false. The pa- 
per answered the inquiry “with the sole purpose of 
securing an advertisement from the piano makers here, 











A er prominer : : ed 
‘ Mr, Henry Behning, of Behning & Son, New York, the manufac- | which reflects the greatest credit upon the two firms 
elebrated Behning piano, has been in the city for the past | and the piano trade generally. 
eck wang Western branch for their piance. Th The following letter from Mrs. Moxter will explain 
j F I ; e of the leading pianos in the market, and their ; 
| ties are t well known to make further comment necessary, itself: Cc 
ere being now over { these instruments in the very best families of ‘ l pad J oN. & Les 8 
ry nt h » ] ~@ The | on ¢ AW FFICES OF EF ALE, | 
Kansas City, whi guarantee of their excellence. The location of | Rooms 525 and 526 C ommercial Building, | 
Messrs. Behning & 5 here enables our citizens to purchase direct trom a S. E.C - Sixth and Olive streets, 
facturer whose guarantee is that each and every instrument shall | . Louis, Mo., December 1, 1888. } 
give entire satisfact nd whose pride is the excellence their pianos have | Afr, Edward Ambihl, g12 eed: City : 
" throughout the world Their business will be under the manage- | DEAR SIR—Prior to your departure from the city I desire 
tof Mr feeder, who f numbe 4 as been connected " 
app ~ip edna age eo ee geen express my heartfelt thanks to you personally and 
with G. W. Strope & ¢ nd their salesrooms have been located at 21 ’ " ¢ 


through you to your principals, Messrs. Steinway & Sons 





West Ninth-st 








The printed reply is a falsehood. 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 


becoming more extensively known. 


SOHMER & CO., PE .. 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
“moor NEV ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 


| KRAKAUER BROS. 
PIANOS. = ht gsccu fii 


° ° : . = e ~ y ) i} WAREROOMS : 
Uprights in Latest Styles and Beautiful Designs. Dy" Gay) |40 Union Square, New York, 


FACTORY : 729 AND 781 FIRST AVE. 



































ment of all leading artists. 


























FACIORIES AT DERBY, CONN. 











New York Warerooms, 103 East Fourteenth Street. . 
Western Warerooms and Offices, No. 236 State Street. Chicago, Ill. ratey Organ ¢ Go. 
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Tus tAQfeO CATA Locue. 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. NT FREE 


THE STHRLUILNG CO. 











AGENTS | ~DECKER & SON, os 


because they are matchless 


because they are genuine, Grand, Square and Upright Pianofortes, in brilliancy, sweetness and 


honest, first-class instruments 
for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 


Changes te to cover wer tes ad- Factory and Warerooms, Nos. 1550 to 1554 Third ava, New York. outlast any other make of 
vertising expenses. “LEAD THEM ALL.’ Pianos. 


RELIABLE CARPENTER. ORGANS 


BRATTLEBORO, YT., U.S. A. 
SEND FOR NEW aoucen E. P. CARPENTER coments: 


‘J, &C, FISCHER PIANOS, 


| fede, 
PIAl GRAND, SQUARE and UPRIGHT. 















































os OFFICES AND WAREROOMS: ce, 73; 000 


> 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. NOW IN USE, 
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Slow But Sure. 
wouldn't be bad to adopt as a maxim that 
an illegitimate business will run itself to the ground with- 


r 


it any opposition. 


Give it sufficient opportunity to develop 
ts own inherent decay and it must naturally go, even without 
pposition. Our readers will no doubt at once understand 
that when we speak of an illegitimate business in this paper 
we refer fundamentally to the stencil business, and we are 
willing to admit that even without the opposition of THE 
Mt 


business would have made itself sufficiently obnoxious to end 


SICAL COURIER what is known as the stencil fraud piano 
as acommercial phenomenon without the interference of any 
objective force. 

Tue Musica Courter simply precipitated matters, and in 
lisclosing the full extent of this illegitimate feature of the 


piano trade and bringing i: under the focus of constant deliber- 
ation the glaring fraud had to succumb much sooner than in 
ts natural course 

Before giving to our readers the most remarkable and direct 
proof of the efficacy of journalism as demonstrated by the ac- 
tion of this paper for some years past, we would like to call 
a peculiar feature of the stencil business 


their attention tl 


which they have perhaps overlooked. Say, for instance, that 
a manufacturer of pianos who is willing to stencil any name 
as is frequently the case, pianos under these 


In- 


stead of selling to one dealer for a certain defined territory he 


upon them sells, 


various stencils to dealers in the same town or vicinity. 


sells to two or three dealers. A customer goes to the first for 
the purpose of buying a piano, To him this dealer shows the 
piano with the manufacturer’s name upon it—that is to say, the 
legitimate piano of the house—and the dealer asks, say, $350. 
The customer passes along to the next dealer, who has a sten- 


cil piano from the same factory, and this dealer asks just $100 


ess for his piano, The customer returns to the first dealer 
ind in course of conversation tells him that he found a very 
e piano for just $100 less at the second dealer’s warerooms. 
AI says dealer Number One, ‘but that is a stencil 
piar Thereupon the customer returns to dealer Number 
[wo and says to him, ** Yours isa stencil piano,” ‘‘ Is it,” says 


See this 


This piano is 


dealer Number Two; ‘‘all right if it is! Look here ! 
New York Musical 
ade in the same factory in which that piano is made for which 
asked Result : If 


very sensible man he buys neither piano. 


article in the CouRIER, 


the dealer you $350.” the customer is a 


There are lots of 
sensible people that are about buying pianos. 
This 


given by us to show that an illegitimate business cannot con- 


illustration is based upon actual experience, and is 


tinue, simply because erates against the laws of trade. 


t of 
Sometimes it takes many years before this can be actually 
THE 
ntended that the stencil fraud must go, because it is wrong 


lemonstrated by facts. MusicaL Courier has all along 


to sell an article the origin of which cannot be traced by the 


purchaser, and that a stencil piano having a stencil on its 


name board has a false pretense on its face, and is therefore 
i fraud, and that because it is a fraud it is sure to go. A cer- 
be 


Ihe question, however, is how long a large trade, 


tain number of victims must made in the process of an 


olution 


ind an important and influential one like the piano and organ 


trade, is willing to continue to make victims of innocent peo 


ple lying around by thousands, willing to buy stencil fraud 


anos. Of course, there will be no answer to this question. 
Those people who are very deeply interested in the stencil 
isiness are not ready to get out of it. But events may com- 


them to get out of it 


There is one event, which is not very old, that compelled 


ve of the largest of all the stencil houses in this country to 


get out of the stencil with the assistance of THE Musical 
( KIER, and notwithstanding that this house was urged by 
ill the stencil music trade papers to continue. 

And in the face of the facts which we are now going to 
elate, what a sorry spectacle the editors of these music trade 

pers present. One of these editors even proclaimed recently 
that it was impossible for any house in Chicago to do business 
without handling stencil pianos, and yet we copy from the 
Cedar Rapids ‘* Daily Republican” of December 7 the follow- 
ng advertisement. It refers to 


KIMBALL PIANOS. 

“A representative of the * Presto’ examined two of the 
latest Kimballs this week. They were handsome and 
unique in style and finish, easy action, quick response, 
a well balanced seale, and a fall, rich quality of tone.” 


Mr. Fisher, the new piano man now here, has just 
reecived two handsome samples of the above named 
make of piano,-one in a richly earved case of olive 
wood, and those who have examined them agree with 
“Presto” that they are really superb instruments, 
greatly in contrast with the old and original Kimball 
brand, which of course was not made by Mr. Kimball, 
but for him, 

Here, 

eW 


then, is the admission by one of the leading agents of 


W. 


ginal Kimball brand 


Kimball Company, who states ‘‘that the old and 
ol 


the 


which, course, was not made by 


Mr. Kimball, but for him In face of this, how many 


houses are there willing to go before the country and state 


that the pianos sold by their agents by the thousands and re- 
presented by these agents to have been made by the firm 
were, after all, not made by the firm? How many of the 


Is it honest? Here you have hundreds of agents traveling 
all over the country wherever you may have your headquarters, 
selling your stencil pianos as having been made by you. Are 
you willing in time to come out in the papers and admit 
that these pianos were not made by you? 

But Fisher, the man who wrote the above advertisement, 
closed it with a falsehood, for the stencil Kimball pianos were 
not made for the company. They were simply bought by the 
company and stenciled just like all the boxes and stencil rot 
distributed over this fair land in households where budding 
musical culture has been crushed out before it had time to de- 
velop ; where boys and girls with natural musical ears and a 
natural musical touch had both of these qualities destroyed by 
the vile and contemptible stencil fraud traps and tubs called 
pianos sold, and continued to be sold, by people who claim 
to occupy a decent position in society and the business world. 

After all, it didn't take very long for an agent of the Kimball 
Company to admit pubiicly the truth of the indictment of THE 
MusIcAL Courier. Suppose some of the large firms in the 
stencil business accept this as a kind of an admonition and 
Pine boxes, stained, sold as rosewood 
actions 


sign of the times. 
pianos; celluloid keyboards represented as ivory ; 
made by boys and girls in Williamsburg in such a flimsy man- 
ner that two consecutive repeats can’t be produced ; a tone 
sufficient to make a well educated mule cry when he hears it! 
All this put together, and then the name of an honorable gen- 
tleman put upon itand the box sold under the pretense that it 
was manufactured by him. Then So and so, many years later 
his agent, must come out and admit in print that it wasn’t 
manufactured by him at all. He repudiates the tens of thou- 
sands of such boxes, but only after having made $1,000,000 
out of them. 

How is that for elevating the art of music in America? No 
wonder that people in conjunction with these kind of frauds 
have made millions of dollars in selling all kinds of trashy | 
music ; no wonder that publication houses are filled with busy | 
clerks packing and shipping tons and thousands of dollars’ 
worth of contemptible and infernal rot called music to be dis- 
seminated among 65,000,000 of people to vitiate a natural 
taste which we al] know craves and yearns for something bet- 
ter than ‘‘ Johnny, Get Your Gun.” 

So it will be seen that the stencil piano warfare of Tie 


Musica CouriErk goes down deeper than the mere stencil 
Eh? 


Sohmer & Co. 
T has now become a well recognized fact that 
illustrated 


fraud piano. 


the Christmas numbers of those two 
weeklies, ‘‘ Puck” and ‘‘ Judge,” contain annually as leading 
illustrations large and attractive cartoons, of which the subject 
is the firm of Sohmer & Co., piano manufacturers. We pub- 
lish herewith a reduced cut of the effective and telling page in 
this year’s Christmas *‘ Puck,” illustrating the advanced posi- 


tion of the Sohmer piano in a manner that leaves no doubt in 


great 





the mind of the reader. } 
All the cartoons of Sohmer & Co. are strictly original, and 
we may say have not only been unprecedented in the piano | 
line, but in every other industry in this or any other country, 
They are not the result of a sudden whim, but reflect study 
and due consideration of the demands of the hour. The 
leading spirit who has evolved them is Mr. Charles Fahr, of 
Sohmer & Co., who has by this time become an expert in 
Mr. Fabrcan tell at a glance whether an 


special advertising 


| der.” 


advertising scheme presented to him is of such character that 
it will merit investment. He has also come to the conclusion 
that there are only certain lines or mediums which are worthy 
of consideration, and, although he is subject to constant solici- 
tations from advertising agents, it does not require much 
time for him to adopt or reject a scheme, he has had such ex- 
perience, 

The past year will show the result ot his investment in the 
shape of such increase of business with Sohmer & Co. as has 
required the full time of Mr. Sohmer, Mr. Kuder and Mr. Reich- 
man to attend to the retail trade of the house. At no moment 
during the day cana visitor to the Sohmer warerooms call 
without finding purchasers of pianos, In fact, there is a con- 
stantflow of customers. 

The name ‘‘ Sohmer” has by this time become in its true 
sense a household word with persons who are at all musically 
inclined; and the thousands of pianos that have by this 
time been sold will be supplemented in the future by sales the 
extent of which the firm, in its most sanguine moments, never 
dreamt of. 








A Violin. 

HE other day we had a genuine treat on see- 
ing and hearing a violin made in imitation of Antonius 
Stradivarius by Mr. George Gemiinder, Jr., 27 Union-sq. 
The violin, which was forwarded on Saturday last per steam- 
ship Devonia to Glasgow, Scotland, was ordered by one of 
the best known connoisseurs in Europe and was in every re- 
spect a masterpiece. All the wood was Italian, having been 
brought over by a friend of Mr. Gemiinder, who procured it 
at a public palace in Genoa that had been torn down of late. 
The varnish, of a ruby color, was of singular beauty, full of 
fire and brilliancy, and yet peculiarly subdued, so that the 
eyes lingered on it with pleasure. The workmanship, the 
swells, the scroll and the purpling were all characteristic in 
every detail, and showed the labor of love that had been spent 
onthem. The violin was admired by many artists and con- 
noisseurs who accepted Mr. Gemiinder’s invitation to inspect 
the instrument. The tone was grand and noble, the evenness 
of the strings remarkable, and the violin responded to the 
lightest touch of the bow inall the registers. We congratulate 
Mr. Gemiinder on his success, and we hope that he will pro- 
duce many more similar violins combining such exterior 

beauty and attractive tone. 


For Sale. 
IANO and organ business and stock for sale 
at a bargain, with lease of store and good will of busi- 
ness. On account of impaired health am obliged to give up 
business. This is a fine opportunity and to a responsible 
party wil] sell at a bargain and upon easy terms. 
R. W. GALE, 
No. 7 North Charles-st., Baltimore, Md. 








—A dispatch from Wilkesbarre, Pa., last Sunday, says that 
as C, G. Stark, traveling salesman, representing Bruno & 
Co., of New York, stepped off the cars he was taken 
in charge by policemen. Stark asked for an explanation, 


| The policemen said: ‘‘ You are wanted on a charge of mur- 


Stark was overcome with fright. He was taken to the 
station house. After being detained several hours he was 
identified and released. Stark resembles John G. Wood, 
druggist, of Toronto, Canada, who is wanted on the charge of 
murder. 
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A glorious goal to gain— Put to such fearful strain. 





present stencil houses are willing to do that? Is it honorable? 


Goprrigts, 1888, by SOHMER & Co. 
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plaudits of tre peopie sis f America has won the prim 
With Sunmer at the head. 


From “THE CHRISTMAS PUCK," :#68, 


For tuck soh merited — 
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‘WEBER, WEBER. 


Grand, ee and Upright 


PIANOS 


WAREROOMS; 


Fifth Ave., cor. of 7. Sixteenth St., | 
4+NEW + YORK.+ 


MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+NEW + YORK. + 
BRANCH 


WEBER MUSIC HALL, =e shes corner dackson = CHICAGO. 
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mA Be TON, 


t2" For Price and Territory address the Manufacturers. 





’ 
to 135 Raymond St., 


125 
BROOKLYN, N.Y 


anufactory, 


MERIDEN, CT., 
U.S.A. 


Leonean OF 


Paprray eon 
AND EXDER ENtE OF 


ANY ORGAN |ENCE 9 
IN THE WORLD. 
ORGANS 
UNE QUALLED FOR 
RAPIDITY OF ACTION 


ce 


SEND FORA * 
CATALOGUE. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or — 


171 Broadway. 
M 


BROOKLYN, N.Y. 
Address all New York communications to the } 


la 


Brooklyn. 


GOOD AGENTS WANTED, - 


CHICAGO, 4LL., 
210 State Street. 





292 Fulton St., 
BROOKLYN, N. Y. 


Brapeury Music Hatt, 


290 & 2 





Catarrh Cured. 
A clergyman, after years of suffering from that 
loathsome disease, Catarrh, and vainly trying every 


41 


C. A. GEROLD, 


~ MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PIAX Os 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East! Eighth Street, NEW YORK. 














=< if tone and fish 


s ~ PROMINENT ARTISTS — 
highly recommend this Firm = S 


Yc Avistic Repairing o., 
~~ For infarmati a & Price Lis} ‘adress 








Se VIOLIN MAKERS. 
é ‘IMPORT ERS OF BOWS. ELEGANT CASES.& ITALIAN STRINGS 
Cooper Institute New Lork. - 


yp ip = => 


x SCHUBERT 


PIANO. 


A Piano that every Dealer should Handle, 








eh 
PMOTO ENG Co NY. 








ESTABLISHED 1880. 
é OO a 1885. 


Thoroughly constructed, attractive in appearance, bril- 
liant in tone, reasonable in price, fully warranted. 


APPLY F¢ TERRITORY T 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President, 
Factory : 542 and 544 W. Fortieth 8t., 
NEW YoRK. 


This building | is s ownes and ened exclusiv ely 
by the Schubert Piano C 





known remedy, at last found a prescription which 
completely cured and saved him from death. Any 
sufferer from this dreadful disease sending a self 
addressed stamped envelope to Prof. J. A. LawrEencg, 


88 Warren Street, New York, will receive the recipe 


free of charge. 





Upright + Pianos. 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CEICAGHO, 





WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FPORBKBIGN «MUSIC, 


Including Edition “ Peters,”’ ‘‘ Andre,”’ and all Standard Editions. 
Publishers of Edition ‘ Rohlfing.”’ 


@@™ The Trade throughout the United States and Canada supplied at Lowes’ 
Write for terms and Catalogues to 


t Trade Prices, 


WM. ROHLFING & CO. Milwaukee, Wis. 


NEWMAN BROS. ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
» the Continent of Europe. 
New York Warerooms 





other organ 


and Southern States, alsc 
Dealers who are in the City should visit the 
and examine chese organs. 


JACK HAYNES, 24 Union Square, New York. 
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F, L. Raymond, 


Successor TO WuitNey, RayMonp & Co,, MANUFACTURER 
or Unirepd STATES ORGANS, 
CLeve.and, Ohio, November 15, 1888. 
Editors Musical Courter 


BEG to announce that on October 12 I pur- 
chased the entire interests ot my former partners, Messrs. 
Whitney and Steadman, and am now sole proprietor of the 
United States Organ Factory and the United States organ, By 
way of introduction, will say that in the year 1873 I associated 
myself with Mr, C, O, Whitney for the purpose of manufac- 
turing United States organs. ‘The business at that time was 
smal! and our facilities meagre, but our determination to make 
i thoroughly first-class organ and do an honest business con- 
uered all obstacles, Constantly aiming toward improvement, 
t was but natural that our instrument met favor in the eyes of 
the people and the trade Our little shop became insufficient 
to supply the constantly increasing demand, necessitating the 
erection of our present large plant, which has in its turn become 
nadequate 
Never deviating from our original determination, the repu- 
tation of our organ and our trade alike grew, and as a result 
the United States organ stands to-day unrivaled and the busi- 
ness has increased tenfold, From the time of our organization 
1873) the business has had my entire efforts, the management 
and responsibility of the financial affairs resting wholly upon 
me. Yet I have not overlooked the necessity of being familiar 
with the manufacturing and have aimed to keep myself thor- 
At 
H. Steadman was ad- 


sughly posted and alive to the requirements of the times. 
the beginning of the year 1885 Mr. A. 
mitted as a partner and the firm of Whitney, Raymond & Co, 
formed, The same policy was adhered to and another stride 


forward was made, To-day I take pleasure in announcing 
that both the United States organ and the business were never 
better, and, in connection, to say that I feel my 15 years’ ex 
, together with having the business under my sole 


will enable me to cater to the wants of the many 


perience 
lirection, 
patrons of the old firm better than ever before, 

As regards my policy for the future, will say the high stand- 
ard of excellence in the United States organ in the past will in 
I have 
many new features in contemplation and, if beneficial, shall 
use them regardless of cost. And right here I wish to call the 
attention of the trade to the fact that, the reputation of the 


every respect be maintained and, if possible, bettered. 


United States organ being so widely known, unscrupulous 
As a 


parties used the name on inferior instruments. 


against this in the future, I have decided to attach my 


have 
guard 
signature to the card bearing style and number of each and 
No organ bearing the name United States organ 
In 


every organ 
be 
conclusion I thank the many patrons of the old firm for past 


will genuine without my signature as given below, 


favors, and hope to be favored with and merit a continuance 


of the same. I also hope to add the names of many new pa- 
trons to my already long list, and, assuring all of my best 
efforts and intentions, remain, 
Yours very truly, F. L. RAYMOND. 
Trade Notes. 

J. M. Kellogg, piano dealer, Waterbury, Conn., is se- 
riously ill 

F. H. Smith, 1522 Olive-st., St. Louis, is the new Sohmer 


agent in that city 


Ackerly & Miller, ot Patchogue, L. I., N. Y., have dis- 
ved, Mr. Miller retiring 
R. A. Rodesch, music dealer, Dixon, Ill., has assigned. 
Liabilities, $3,000 ; assets, $2,000 


Mr. George Greer, of New Castle, Pa., who was in town 
ist week, left for home on Monday. 

Hi. M. Brainard, of Cleveland, Ohio, who was in town 
ust week, returned home on Monday. 

Davis Brothers, Savannah, Ga., now control the Knabe, 


he Conover and the Harrington pianos, 


—Seely & Stell is the name of a new firm in Scranton, Pa. 
They sell the Weber, Lindeman and Krakauer pianos. 
Over $2,000 worth of pianos were selected by cash buyers 


the piano warerooms of B. S. Barrett, in Cleveland, last 


Saturday week 
The Denver **‘ Eye” of November 30 states 
r Cox { the firm of Cox & Bunney, the music house on 
lied at his residence on the South Side on Monday last 
Mr. W. F. Decker, son of Mr. John J. Decker, of Decker 
Brothers, has returned from Europe, where he has been dur- 
ng the past six months, 
The New Bedford ‘* Standard,” of November 28, says: 
N ' Pr COMPANY The Nickerson Piano Company has just 
{ dozen pianos, and this afternoon they are being ex- 
xp nd others interested in the manufacture of pianos. 
\. V. Grimes, who represents the Stultz & Bauer pianos 
it the national! capital, has removed his Piano Exchange 
from 422 Ninth-st. to 913 Pennsylvania-ave. Mr. Grimes is 
I hing things 
Stephen B, Smith, with the A. B, Chase Company, of Nor- 
walk, Ohto, who, by the way, has always been considered a 
nfirmed bachelor, suddenly changed his mind and was 
married recently to an estimable lady of Galena, Mich, Good 


or Mr, Smith! 


—L. B. Powell & Co., of Scranton, Pa., have taken the plot 
of ground adjoining the Y. M. C. A. building and are erecting a 
large structure for their exclusive use in the sale of pianos, 
organs, music and musical merchandise. 

—James M. Starr & Co., of Richmond, Ind., are about 
closing the most prosperous year they have had since the firm 
entered the field of piano manufacture. Dealers have been 
telegraphing to them ‘Ship any styles you have,” which 
means that they are willing to take just what Starr pianos they 
can get. 

—The Kellmer pianos and organs manufactured by Peter 
Kellmer at Hazleton, Pa., are having a largely increased sale 
this season over any previous season, which goes to show that 
these goods and their prices are satisfactory to the trade. ‘‘A 
first-class instrument at a moderate price” has always been 
the motto of this house, 

—As will be seen in our Chicago letter, the death is 
D. W. Prentice, of Portland, Ore. The 
** Oregonian” says: 

A Rare CHANCE.—It is probable that the music business of 
the late D, W. Prentice, of this city, will be disposed of by 
private sale. A better opportunity for buying a well adver- 
tised, profitable business is not often presented, embracing as 
it does such agencies as the celebrated Weber and Emerson 


pianos and Estey organs, in addition to a carefully selected 
stock of sheet music and musical merchandise. 


announced of 


— William Steinway has given over his office in his building 
adjoining Steinway Hall to A. B. de Frece, managing director 
of the fair for the German Hospital, at Park-ave. and 
Seventy-seventh-st. All the offerings of goods and money 
to help along the fair are brought here, and Mr. de Frece 
makes note of the gifts and has them transferred to his 
warehouses. He saysthat many kindly disposed Germans in 
this city have been at work for a year or more making up 
articles for the fair. It will be held in the American Institute 
Fair Building on Third-ave., beginning about the middle of 
February. 

—Judge Patterson decides that the Metropolitan National 
Bank will have to redeem the $12,300 in its old notes asa 
State bank which Miser James Henry Paine did up in a 
bundle back in the sixties, with a lot more evidences of wealth, 
and left his heirs and others to scramble for long afterward, 
The bank relied on the statute for winding up the business of 
State banks, which provides that notes must be presented 
within six years for redemption. But Judge Patterson says 
that this bank did not wind up its business by changing to a 
national bank, and that the old bank notes are a debt not 
barred by the statute of limitations. 








Droop v. Metzerott Finally Settled. 
HIS case has been pending for several years 
in Washington, D.C. It involved the right to certain real 
estate, part of which stood in the name of Mr. Metzerott, de- 
ceased ; part in the name of Mr. Droop and part in the name 
of the firm of W.G. Metzerott &Co. Mr. Droop claimed that 
it was all partnership property, and belonged to the partners 
in equal interests. The Metzerotts conceded that, except as to 
the property standing in the name only of Mr. Metzerott. The 
court in special term decreed that the property was partner- 
ship property, of which Mr. Droop was the owner of one- 
half interest. The Metzerotts appealed on Monday, and the 
court in General Term affirmed the decree. Mr. A. C. Brad- 
ley appeared for Mr. Droop and Mr. Enoch Totten for the es- 
tate of Mr. Metzerott. 
The Act of a Fool. 
GREAT many piano firms in this and other 
A cities have within the past week received a postal card, 
of which the following is a copy : 


New York, December 4, 1888. 
Will you please send me one of your catalogues of your 
Yours truly, D. J. ALLEN, 
39 West rosth-st., New York. 


GENTLEMEN 
pianos, and oblige 


Over 50 piano men have called at the house of Mr. Allen 
and the mail has been littered with catalogues, letters and 
circulars, and to all inquiries the Allen family reply that they 
know nothing whatever about the matter. There is no D. J. 
Allen in the family, and the postal is nothing but what the 
sender supposes to be a great joke. Whoever he may be he 
is a fool, and the law cannot protect people against the acts of 








fools. 
HE Schubert from the 


T Altoona “ Telegram:” 

There is hardly one house in ten in Altoona that is not supplied with an 
organ or a piano, and now many who have organs are also getting pianos. 
It is probably on this account that Mr. F. A, Winter has sold three Schu- 
bert pianos within the past week. It is really remarkable how popular 
this piano has become under Mr. Winter's management, its sales equaling 


piano gets this tribute 


if not overreaching any other, 





Two Hearts That Beat as One. 
Provipence, December 8. 
ALTER WHIPPLE, a musician, who has been agent 
for a firm of piano dealers, has eloped with the wife of George W. 


Edmunds, the big carriage manufacturer. Mrs. Edmunds is a voluptuous 


woman, with comely features and large, sparkling brown eyes. Her 
age is 45, but she looks fully 15 years younger. Whipple is a good 
looking, dark complexioned, youthful appearing man of 28, Mrs. 


Edmunds became fascinated with his playing, and lest no opporiunity to be 
Her husband was blinded by his love for her and did not 
Just before Thanksgiving Mrs, Edmunds told her 


in his company. 
notice her infatuation. 








husband she would spend the holiday with relatives in the country, and left 
the city ostensibly to go to their home, Whipple left with her, and, instead 
of going to her relatives’ home, the woman went to Boston with Whipple, 
and after spending a few days in that city they left for parts unknown. 
Whipple is as poor as a church mouse, Mrs. Edmundscarried off her costliest 
garments, and took enough of her husband's money to keep them from starv- 
ing for a while, 


Another Bad Piano Man. 
er news is taken from the Altoona “ Mir- 
ror,” and it reflects very much against a piano man; 

Some time last winter, when Johnstown dissipated in several large early 
morning fires, John H, Young came from that centre of vigorous industrial 
employment and sought work in this town. He claimed, it is stated, that 
his music store had been burned out and left him penniless, and his story and 
record appearing quite clever, Mr, F. A. Winter gave him a good situation at 
his music rooms, No, 1404 Eleventh-ave, 

Everything moved along smoothly enough until about six weeks ago, when 
Mr. Winter stumbled over some little occurrences in his business that set him 
to thinking. Persons who had purchased organs on the installment plan 
came in with receipts for which no return had been made on the books, 
Orchestrions and other things had been sold on ruinously small installments, 
and if there was a record of them it was made in such a way as to deceive, 
Goods had been marked up 50 per cent., and the regular price only had been 
accounted for, So the discoveries kept coming until Mr, Winter put detec- 
tives on the track, and last Saturday the final scene took place. Young was 
confronted with the proof of his wrongdoing, and after playing a game of 
bluff finally confessed that he had carried on a systematic robbery almost 
from the day he came from Johnstown. Subsequent and cumulative evidence 
shows that his stealings and petty peculations have been conducted quite 
skillfully, but in such a way as to betray him on sight. 

The confession was made to Mr. Winter and Constable Al, McGraw. 
Young was arrested, and in default of $800 bail City Recorder Doyle commit- 
ted him to Hollidaysburg jail, where he now awaits trial at the January term 
of court, Mr. Winter, in an interview, says that his business takes him away 
from the city quite frequently, and he did not suspect Young ; in fact, had 
the best of confidence in him, But when he detected the first evidences of 
crooked work he fixed the proof of it too strongly to be set aside, and then 
had Young arrested. Mr, Winter's losses may reach over $1,000, 

Developments of the past few days show that Young had made prepara- 
tions to skip. He had a bank account, and it is believed had made invest- 
ments in real estate in the West. His friends have made efforts to settle, but 
have failed, Mr. Winter is doing nicely in his b . notwith ding the 
way in which Young slaughtered his trade. 











————— 


An Electric Organ. 








FARRAND & Vorey's GIFT TO THE YOUNG Men’s CHRISTIAN 
ASSOCIATION, 


HE Young Men’s Christian Association of Detroit has 

been presented by the Farrand & Votey Organ Company with what 

is called an electric organ, the air being pumped into the organ by an 

electric motor. Mr, Votey, the inventor, was asked about the instrument at 

the Young Men's Christian Association Building yesterday, and volunteered 
to explain its construction. 

“Commencing with the outside,’’ said he, ** you will notice that it is fin- 
ished in antique oak to match the office finish and furniture of the building. 
It is a reed organ, but made to copy as far as possible in mechanical effects a 
pipe organ. There are two manuals and a pedal bass, four sets of reeds in 
the great organ and three in the swell. Right here in a convenient place are 
double acting couplers between the two manuals, At the left, on a level with 
the keys, you see, is the,little electrical cut-out, by which the electricity is 
turned off and on, Just above, in plain view, you have the indicator, giving 
the pressure of air. Down below there, within reach of the left foot, is the 
motor pedal, which regulates the speed of the motor. For the right foot is 
the balance swell, which will stay where placed, By a judicious use of these 
two regulators the performer can produce all the finest effects, especially the 
soft, which it is almost impossible to do on a pipe organ, where the pressure 
is the same all the time. 

* By the way, you must not overlook the grand organ lever which throws 
the organ into full power. There it is, within reach of the foot. 

** Now for the motor, That'is, in this case, off in aside room, It is about 
5 inches square and 8 inches high. It is plenty large enough for this size of 
organ, giving all the power required. The motor works a set of bellows and 
from these the air is forced into the organ. Here, and every place where it 
is convenient, we obtain our electricity from an electric light wire, but we 
have a storage battery that we can put into the organ. We have it arranged 
so we can put motor, battery and bellows all in the organ, but we do not con- 
sider that the best way. 

** We are the first manufacturers to apply electricity to reed organs. 
There are 2 or 3 pipe organs where electricity is used to pump, but no other 
reed organs, We are putting up an electric pipe organ now at the factory. 

** How did I happen to strike on electricity ? Well, I experimented nearly 
a year in different ways, trying to find a mechanical device to run an organ. 
First I tried a weight on a rope running over a pulley, but found that would 
require from 100 to 150 feet fall and a steam engine to wind up the rope. 
Then I tried a water motor, but it was not at all satisfactory. Finally I 
drifted around to experiments on electricity, with the result, you see, per- 
fectly satisfactory. In case anything should happen to the machine a crank 
can be applied to the organ and used the same as on any organ. 

“There are many advanfages to be derived from the use of the motor. 
Among them is the steady pressure, which can be regulated to suit the or- 
ganist, and another the independence of the performer from securing boys to 
pump. 

** Well, the price of this organ would be about $500. Of course, we manu- 
facture all sizes. The electric motor causes an addition to the price of an 
organ of about $50.'’"—Detroit ** Tribune,” December 3. 








Dissolution of Copartnership. 


HE partnership heretofore existing between Henry Weg- 
man and C, H. Henning, under the firm name of Wegman & Hen- 
ning, is this day dissolved by mutual ag , C. H, Henning retiring. 
Warren Crocker, of Auburn, N. Y., takes an equal interest with Henry 
Wegman, with whom the management will remain as heretofore. 
The new firm will be known as Wegman & Co., and they are the only par- 
ties authorized to collect the debts and adjust and liquidate the affairs of the 
old firm, Henry WecmMan, 
Dated December 3, 1888. C. H. HEeNnnine. 








Having made arrangements to increase our production at once, to fill orders 
more promptly, we solicit your kind patronage and assure you that we will in 
the future, as well as in the past, not only retain the quality of our instru- 
ments, but also take advantage of any new improvements that may be practi- 
cable to introduce, 

Our patent tuning pin fastening has certainly achieved a success never 
attained by any other invention in the musical line, and a sample order for 
one of our instruraents will convince anyone of the superiority of our pianos, 
Yours respectfully. Weoman & Co. 
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THE HILLSTROM ORGAN 
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i Ki at Ml ty Law a ert 7 MEN 
i LS il ian HIGH GRADE 
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HE tone is rich, clear 

an eS Ll seagate 
a= : — protector prevents the 

valves from getting out 
of place; action elegantly 
finished and solidly con- 


structed. 


We have every requisite 
to build a perfect Organ 
from beginning to the 


end. 


DO OOOO OO © | Our Organs are fully 
warranted. 

Our Factory is only 
forty miles from Chicago 
by the Lake Shore 
Railroad. 


You can do better with 
us than with any other 


concern. 


-* 


=—__ VISIT THE FACTORY 


I 


SEND FOR CATALOGUE. 


ee 


C. O. HILLSTROM & CO., CHESTERTON, IND. 
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Latest from Our Chicage Representative. 





Cuicaco Orrice Musica Courier, } 
236 STATE-ST., » 
Cuicaco, December 8, 1888. } 


SHORT and pleasant ride of 40 miles over 

A the Lake Shore Road brings one to Chesterton, Ind., 
where, close to the railroad, and but a few steps from the de- 
pot and not far from the Michigan Central depot also, the 
Hillstrom Organ Works are prominent, and an absence of all 
Mr. C. O. Hillstrom 
s the sole proprietor, but has the assistance of two young 
yns, who are able to aid their father materially in the con- 
duct of the Mr. Hillstrom began the manufacture 
of organs in Chicago in 1869, and about nine years since re- 


other factories makes them still more so. 


business. 


moved to his present location in Chesterton. 

The structure is two stories, of somewhat irregular shape, 
but very convenient, and contains two engines and machinery 
from a saw mill, capable of cutting the largest black walnut 
smaller pieces of machinery necessary to an 
also a large gas machine, and is heated by the 
The organ examined in the office 
and a half sets of reeds, was very sympathetic 
Mr. Hill- 
strom is very popular with his townspeople, and is looked 
upon of 
and cheerfulness pervades the place, and it is very evident 
though conservative in his methods, Mr. Hillstrom is a 


logs, to al! the 
organ factory ; 


Boston blower process. 


contained three 


in tone, and was tuned with extraordinary care. 


as one the solid men. A general air of prosperity 


that 
successful organ manutacturer. 


A singular move on the part of Mr. Frank Teupe, of Louis- 
ville, Ky., is the removal of his store from the business 
to a suburban part of the city. 

Mr. Marsh Truax, formerly with Mr. George C. Pearon, of 
Indianapolis, Ind., is now in charge of the retail department 
for Messrs. Bryant & Diersdorff, of the above named city. 

The death of Mr. D. W. Prentice, of Portland, Ore., is an- 
nounced, 

Mr. Geo. B. Durkee, the superintendent of the Lyon & 
Healy factory, has nearly completed the most solidly con- 
structed harp probably ever seen. Mr. Durkee is a man of 
talent, and we would like to see what he could do with the 
modern harp—the piano. We are certain something interest- 
ing would be the result. 

Mr. Thomas Floyd-Jones returned this week from his trip to 
New York. He says he would pick out 1 piano that he 
wanted, and some retail customer would come along and cap- 
ture it before he could send it to the packing room. How- 
ever, he secured a few, and considers himself lucky to get 
what he did. 

Mr. R. A. Roedisch, of Dixon, Ill., has resumed business, 
and will hereafter pay his sole attention to the piano and 
organ business, dropping music and musical merchandise. 

Mr. Jos. Shoninger has returned from a short trip, where he 
went simply on private affairs. He reports the factory very 
busy, and is pleased with the success of Mr. Anguera during 
his absence. 

It is reported that a chattel mortgage for $1,400 given by Mr. 
E. A. Todd, of Omaha, Neb., has been foreclosed. 








Trade in Baltimore. 





It is thought out here that the new move of the Emerson 


Piano Company in opening their own warerooms in New | 
York city will result in placing their pianos on a plane which | 
the merits of their latest productions merit. The Emerson 
» has been handled here so many years by the W.W. Kim- 


ball Company that it is exceedingly well known, but one can 


pian 


the tendency in the expressed opinions of the trade and 


ry, 
public to acknowledge the fact that they have made great 
des in the right direction in the past few years. 


Messrs, Newman Brothers are holding their own and increas- 


ing their trade constantly Their organs are selling ir !arge | 
quantities, 
Mr. Ed 
way to New York, having completed the duties which called 
him to St. Louis some time ago, (See editorial.) 
Mr. J. R., Mason will return to Chicago on or about the | 


mtr 


Ambiih! passed through here last Monday on his 


) of this month and will probably remain here a month. 
Mr. Mason is missed here by his many friends, who will all be 
glad to welcome him back even for so short a time. 


Messrs. A. H. Rintelman & Co, are receiving a very large 


number of Behning pianos for their holiday trade, but if they 
keep on selling them as rapidly as they have been they will be 
obliged to duplicate their orders. 

Mr. F. G. Smith, Jr,, has been spending a short time in 
Kansas City and a still shorter time in Chicago. We believe, 
however, that the arrangement is to have Mr. Hawxhurst, the | 
manager of the Chicago branch store, look after the general | 
interests of the new branch in Kansas City as well as 
Chicago | 

Messrs. B, Dreher & Sons, of Cleveland, Ohio, have opened 

ranch house in Akron, Ohio | 


A 


| are sold annually by the piano dealers and manufacturers of this country. 
| They vary in price from $200 to many thousands, the highest price ever 


| of the protective tariff. They are sold largely on time wherever an indif- 


FLYING visit to the Monumental City last 
Friday was indulged in by our trade editor, who visited 
nearly every musical establishment of importance and found 
sufficient news to warrant recording. 

Messrs, William Knabe & Co., the piano manufacturers, are 
continuing a long season of business prosperity and antici- 
pate a large holiday trade as usual. We asked Mr. Keidel 
how much truth there was in the report printed in certain trade 
papers to the effect that the New York branch on Fifth-ave. 
was to occupy a wareroom in the new ‘' Judge ” building. 
Mr. Keidel remarked that these reports were all premature. 
So much for printing pure and simple street rumors. On our 
return to the office here we found the following in the St. Louis 
‘* Republic,” which is very apropos on this occasion : 

The striking figure of Mr. Ernest Knabe, of Baltimore, famous the world 
over as the head of a piano manufacturing house, was observable in the 
rotunda of the Southern last night. Mr. Knabe discussed half a dozen 
questions of interest to the public. ‘‘ The musical taste has,"’ he saide 
“become general by cultivation, and while a few years ago a talented 
artist was a rara avis, now every large city boasts of scores of them. 
You will not be surprised at this when I tell you that 60,o00 instruments 


paid, I think, being $40,000 for the case—and, by the way, it was a St 
Louis railroad man who paid it. When my father established our house 51 
years ago he did not make a single piano the first year, and the second he 
built but two. Now our works cover 4 acres, and there are 1,000 families 
dependent on them for bread. A few years ago a piano in the house was 
an indication of wealth ; now you find them in the homes of mechanics all 
over the country, and, let me say right here, not on account of but in spite 


We make none for less than $400 ourselves. It 
You can judge of the advance in c1viliza- 


ferent instrument is sold. 


tion by the trade in our line, and I am glad to say that we are developing 
aterritory in the West that will repay us for our trouble a thousandfold.”’ 

“You think, Mr. Knabe, that the mechanics of this country aré pros- 
perous, then, on the whole?” 

‘* Yes, any man may be prosperous in this country who is not ashamed 
of honest labor and is industrious; and that, too, in spite of statutoty draw- 
backs. I know this. I am a mechanic and so was my father before me, and 
my two boys are now apprenticed in my factory, where they are shown no 
favors among their fellow workmen, and where discipline applies to them 
as rigidly as to the poorest boy in the works. The oldest is now earning $1 
a day and the youngest a much smaller amount, and I am proud to say that 
neither promises to reflect discredit on the name by becoming botch work- 





men. The young men of this country get a good deal of advice that ought 
to be given to their fathers. My theory is that ifa boy is taught to respect 
his work and those engaged in honest labor, he will make a man at all 
events. I am as proud of having taught mine something useful as I will be 
of leaving them an interest in the extensive Knabe property when I have 
done with 1t.”’ 

‘** Were you in Baltimore on election day, Mr. Knabe ?”’ 

** Yes, and for several days after ; long enough to see all the fool elec- 
tion bets paid. One amused me greatly. Two butchers made the time 
honored wheelbarrow bet, the distance to be covered being from the city 
limits to the City Hall. The Democrat having lost filled his part of the 
contract with a vengeance. He was a muscular fellow, and he did not 
allow a stone, curb or log on his route to escape, jolting the Republican 
intoa solidsore But, he was not as sore as we Democrats were over the 
general result, and, to add to our misery, we lost a Congressman in the 
city by forty-seven votes. We were abadly broke up set.” 

We find that the same interview has also been reproduced in 
the Des Moines ‘‘ Leader.” 

Sanders & Stayman are doing a great business. The firm 
have ramifications in all sections of Maryland, Virginia and 
West Virginia, with branch houses in Washington, Richmond 
and Petersburg. Carrefio will play the Weber piano on Friday 
night in Baltimore. The general ticket office all the 
theatres is now located in the warerooms of Sanders & Stay- 
man. Mr. Harry Sanders was in New York last week with 
Mr. Muller, who is in charge of the books of the house, and 
both gentlemen dropped into see us. 

Otto Sutro & Co, have a large force of men in their employ 
now. Mr. Stevenson and Mr. Day are of great assistance to 
Mr. Sutro now in the extensive business this gentleman has 
built up within a comparatively few number of years. The 
stock is kept in fine shape and trade is prosperous. 

Eisenbrandt & Co. in their new building are doing better 
than ever. It isa handsome establishment and the stock is 
arranged attractively. 


of 


At Geo. Willig & Co.’s it was complained to us that they 
cannot get the Emerson piano as fast as they need them ; they 
have the cash ready and cannot get the goods. 

R. W. Gale, of 7 North Charles-st., the Sohmer and the Behr 
agent, is selling out. Mr. Gale, who is a wealthy gentleman, 
is not in the best of health and does not feel justified to con- 
tinue. A stock of Sohmer and of Behr pianos and about 16 
Colby & Duncan pianos, and a miscellaneous stock of organs 
are for sale cheap. Mr. Gale, if he cannot dispose of his stock 
at a reasonable price to some firm in the trade, may put the 
pianos up at auction, and a break of prices would result that 
might hurt the holiday trade in Baltimore, If Mr, Gale de- 
cides to do so he may put a lot of lower grade pianos in with 
the present stock and hold weekly sales at auction. The rooms 
are capacious and readily adapted to such a scheme, 

R. Lertz has two large warerooms, one on North Howard- 
st., the original rooms, and also one now at No. g North 
Charles-st. In the Howard street wareroom the Steck piano 
is the leader, and in the Charles-st, wareroom the firm leads 
off with the Behning. 





paves the way for a better one, 





THE AEOLIAN ORGAN AND MUSIC CO. 


Are now prepared to 
TWO ORGANS IN ONE, AT 





6 Sets of Reeds. 
Weicut, Boxen, 469 Las. 


Manaal Organ has two sets of reeds and divided octave coupler, 


14 Stops. 


Automatic Organ has two full sets of reeds, besides Sub-bass and 


Celeste 








THE TERRITORY IS RAP DLY BEING TAKEN UP BY THE KNOWING DEALERS. 





Width, 28 in. 


Height, 75 in. 
Wricut, Boxep, 395 Las. 
Manual Organ has five octaves of reeds and divided octave 
coupler. The Automatic Organ has two full sets of reeds. Three sets 
Im ali. 


Length, 45 in. 





THE AEOLIAN ORGAN AND MUSIC GO., 831 Broadway, bet. 12th and (3th Sts., New York. 


furnish the Trade with THE ORGAN OF THE FUTURE! 
A SMALL COST OVER THE OLD STYLE OF CABINET ORGAN. 


| 





. = = 


STYLE 2900. 


Length, 44 in. Height, 67 in. Width, 23 in. 
WEIGHT, Boxep ror SHipment, 339 Las, 


This Organ contains two full sets of reeds, four stops. 


-@” WRITE FOR CATALOGUES AND PRICES. 
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WeSSELL,NicxeL & Gross EMERSON 


—_ — oF — 


‘RAND, SQUARE 
and UPRIGHT 





ONE GRADE ONLY. 


Pianoforte Actions, * than 45,000 Sold. Every 


455, 457, 459 & 461 WEST 45th STREET; 
$36 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


= NEw YWoRK 





Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


Piano Fully Warranted. 








G, W. SEAVERNS & SON, EMERSON PIANO COMPANY, 


MANUFACTURERS OF 


Square, Grand & Upright Plano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between 22d and 23d Sts., NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 





Wareroom, No. 


6 
BOSTON. MASS. 


174 Tremont Street, 


SOUNDING BOARDS, WREST PLANK, Ete. 
L. & HEPBURN & CO) <¢ cuopee suns, paw von 


Factory and Mills, Stratford, Fulton Co., N. Y. 
THE U. S. AND CANADAS. 





SOLE ACENTS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





HAZELTON BROTHERS, 





<> — 
THOROUGHLY FIRST-CLASS 





—~sse APPEAL TO THE HIGHEST MUSICAL 











TASTE. =e 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YoREK 





ESTABLISHED 1851. 


VOSE & SONS, 


Piano Manufacturers, 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS G0’S PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sarco, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters, 


WARERUVOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; $11 Ninth Street, Washington, D. C.; State 
and Jackson Streets, a Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





KNABE 


Grand. Square and Uprieht 


PIANOFORTES. 


These instruments have been before the public for 
nearly fifty ma and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UN UALED in Tene, 
Teuch, Workmanship and bility. 


Every Piano Furry WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore St., Baltimore. 





NEWBY & EVANS 


Upright Pianos 


PRICES MODERATE. 


FACTORY: 


E. 136th St. and Southern Boulevard 


NEW YoRE. 





IVERS PON 
PIANOS : 


WAREROOMS: 


181 &@ 182 Tremont Street, Boston. 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 


Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts., Cambridgeport 





ESTABLISHED (855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKBTS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW VORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





(_@&@ ESTABLISHED 1857. > 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited, 
e@ CORRESPC“IDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 





FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO, 
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ne OU STOW MARTIN GUITARS Hon nm 


Manufactured by ©. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME, <a 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dez GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N, J. LEPKOWSKI, 
Mr. J. P. COUPA, Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 


Grand, oye and Upright. 


C. KURTZMAN & CO, 


MANUFACTURERS, 
106, 108 & 110 Broadway, Buffalo, Xi. Y. 


PP OUR Sic 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT ! 


Its leading characteristics are 
A Fall, Rich, Pure Singing Tone. 
2d. A Finely Regulated, Delicate Touch. 
34. A Perfectly Even, Well Balanced Scale. 


4th. The whole composed of the Choicest 
Material and of the most Thorough 
Workmanship. 
NOTHING MORE, NOTHING LESS, can or will ever 
comprise a First-Class Piano, and as such we 
unbesitatingly place them before the world. 


let. 


e@ SEND FOR CATALOGUE, 


MITH AMERICAN ORGAN 
AND PIANO CO., 


581 Tremont sensed Boston, 


S: j Kansas City,Mo 
( London, Eng. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano+ Legs, 
LYRES and TRUSSES for Upright Pianos, 


arge variety of New Designs for Upright and 
Grand Piasca, 


Appesss WESTFIELD, MASS. 


BRANCH HOUSE 





KipAcw 2 


Grand, Square and’ Upright 


~PITANOS.> 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

§7™ Illustrated Catalogue furnished on application. 
Prices reasonable, Terms favorable. 


Warercoms, “287 E. “23a Street. 
Factory, from 233 to 245 E. 23d 8t., New York. 





~+THHE+ 


KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO 60., 


BRIDGEPORT, CONN, 


New York Warerooms:; 17 E, 14th St. 


W. H. BUSH & CO., 








fom une 


WAREROOMS: 243-245 East ieee Avenue; 
FACTORY: 51-53-65 Pearson Street, 
Acanrs Warren. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (2 Sena for Catalogue. 














Ravi B.—Pianos not shipped before being theroughly 
and Regulated 


Highest Award at New Orleans Exposition, i885. 


pt BROTHERS & Co. 


— MANUFACTURERS OF — 


GRAND AND UPRIGHT PIANOS, 


With Patent Harmenic Scaie, Patent ote 
Top, Patent Finger Guard, Patent Steel Action 


Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


—PATENT PIANO MUFFLER e— 


The last reduces the tone to a mere Pianissimo, 
and saves wear of the Piano. 


15 East 14th New York, 
2° WAREROOMS: t 1900 Chectent Be ae. 
= FACTORY AND OFFICE: 292 to 298 llth Avenue. 

P NEW YoRX. 

















BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY: 


a to yee? West 80th Street, New York. 


THE A.B. GHASE CO. 


NORWALK, OHIO, 


OF BOTH 





MANUFACTURERS 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


For Prices and Territory address the Manufacturers, 


TRYBER & SWERTLAND, 


MANUFACTURERS OF 


The Lakeside Organ, 


{261 GRENSHAW STREET, COR. ROCKWELL, 
CHICAGO, ILL. 











SEND FOR CATALOGUE. 








COMSTOCK, CHENEY & CO. 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph end R.R. Station: 
EsSssSEX, CONN. 





IVORY TON, 


Covered Organ Keys. 


OFFICE AND FACTORY: 


A. NILSON & CO., 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


WAREROOMS AND FACTORY: 





OONN. 





472 WEST 43d STREET, NEW YORK. 





yk SI MUSICAL th tend erate 





437 





SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. |rorr wayne oncan co, 





maui FT HAS NO SUPERIOR! ~~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER 


‘ABLISHED 184. 


Factory and Warerooms, 214, "al6, 218, 220, 222 9 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our meager Agraffe Bell Metal Bar ar 

July, 1872, and November, 1875, and our Uprights have our patent "netallig 

action, frame, cant L one piece,  paneated ny itt and March, 1878, which has 
es 


THE BEST PIANOS MANUFACTURED. 





a 











a oe 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE. 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


XK A. YT OQ — = 


—o~ 


LITTLE GIANT, 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 

and Small ot ao 








bility. 
ihe - 


Warerooms, STECK HALL, 11 East reurteoath Street, NEW YORK, 








JARDINE & SON | 


ORGAN BUILDERS, WEGMAN & C0,, 


318 & 320 East 39th St., New York | 
Uist < OF. OUR CARSES! 


Fiten, oa Cathedral, N, Y.. | all our instruments contain the full iron freme with 
manuals ; St. Geor Ors. c § Ch, the patent tunin "g pin. The greatest invention of the 
S Wee Bt St. Paul’s al 
N.Y. 4; Fifth Avenue Pres | dampness cnnao ot affect the standing in tune of our | 
Ch., N. Y., “he Brooklyn Tab | instruments, and therefore we challenge the world 
ernacle, 4;, First Presbyterian. | that ours will excel any other. i 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Cb. 
New Orleans, 23,0 and Pitts 
bureh RC. Cat 


Piano Manufacturers. 


AUBURN, N. ¥Y.- 


changes in the climate, heat or ra 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED, CRTALEOTS, &c,, FREE, 


BD MILLER ORGAN CO., Lebanon, Pa d 





'STULTZ & BAUER, 


— MANUFACTURERS OF — 
Upright and Square 


BerA MOS. 


Factory and Warerooms, 338 and 340 East 3ist Street, New York. 





ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


E& FOXCROFT, ME. 


G™ Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 


Tereren & WINKELMANN, 


>PIANOS,« | 


BRAUNSCHWEIG, GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 

2 nNOS 


\ Where we are not repre- 

eam sented, should be pleased to 

open correspondence in re- 
gard to the Agency. 











DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 














22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements. appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 

| and Patent Telescopic Lamp Bracket. 
Our Pianos are endorsed by such eminent judges as Mme. 
| Rive-King, Robt. Goldbeck, nae, Kunkel, Anton Streletzki 
| E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 


San Francisco, and many ‘others. 
N EW YORK. 


PIANO. 


@ and 97, 39, 41, 43 & 46 Minth Avenue, 
The Best Piano in the Market. 


OPER 


FEER & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 








@F" Special Terms and Prices to 
Responsible Dealers. 





Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 
Banners for Musical Societies. 

FACTORIES IN STEINWAY, LONG ISLAND CITY. 
Warerooms, 105 East Fourteenth St., near Steinway Hall, New York, 


P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 





Unequaled in Beauty of Design, Excellence ef Construction and 
Finish, as well as in Volume, Purity and Sweetness ef Tene. 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 












THE MUSICAL COURIER. 


STHINWAY \ 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, | MOM. (831 
Bt. Paull, Neue Rosen Strasse No, 20-24, HAMBURG QERMANY. Ne) UPON { MER. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. IT 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, KNOWN THE WORLD VER! 
Long Island City, opposite 120th Street, New York City. 

























































ONLY THE BEST MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. | 
*- — te * te — ie he 


C. ©. BRICCS & Co. 
































And Importers of 





Catalogues and Price to the Trade Furnished on 











IDAAG 1. COLE & SON, r 
PIANOS P| AW 0S 
fe ene ees ou | 426 and 427 Bast Bighth St., Bast River, 
Application WEW YORK ALBANY, N. ¥ 
C. 5. STE, cca ee 
sss DAVENPORT & TREACY 
Manufacturer of First-Class | INTON CENTRAL LIFE INSURANCE CO ’ 


Upright, Square and Grand Pianos. 
FARRAND & VOTEY 4 OARDMAN 
UPRIGHT ani SQUARE | oF SERN, : PIANO PLATES 


|5 APPLETON STREET, BOSTON, MASS. | NEW YORK WAREROOMS : 74 FIFTH AVENUE. 
NAO k & GRAY: 
ORGAN CO., | VENEERS, 
DETROIT, MICH, omsse rarewr souspine soars} FANCY WOODS, 
Factory, 543, 545 & 547 Broadway, 
JOHN OWEN BACHE, MANAGER, 





Rooms 4r1 and 413 "Telephone Puilding, — AND — 
| No. 18 Cortlandt Street, NEW YORK. 
The Union Central commenced business in 1867; it 
pays the largest dividends of any life company in this ] 
| eeeey. Endowment pagnennes “ie Rates a 3 
; Specialty; realizes the highest rate of interest and 
| has the lowest death rate; its policies are an invest- 444 and 446 W. Sixteenth St., New York. 


| ment at from four and a half to five per cent. com- 
pound interest, and the life insurance feature is only 


ERVING, MASS, 


incidental or collateral, 
UPRIGHT AND SQUARE. 
4 = E m N ‘N G R.M BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are X ared 
to place additional agencies. Prices low. Write 
J for Illustrated Catalogue. 
MANUFACTORY AND WAREROOMS: 
BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


Square, Upright and Grand Pianos to 506 West 52d Street, New York. 

















J ta . : | 2 JAMES iil OT ARR i 60 
| - | : ’ 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration, 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURESS. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON.) RICHMOND, INDIANA. 


LOCK WOOD PRESS, 126 and 128 Duane Street. Cor, Church, New York. 

















as 


a 


